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The Vanity of Life
“Vanity of Vanities, All is Vanity”

One Generation Passes Away, And Another Generation Comes;

But The Earth Abides Forever;

Sun Rises, Goes Down, And Hastens To The Place Where It Arose;

Wind Goes Toward The South, And Turns Around To The North; The Wind
Whirls About Continually, And Comes Again On Its Circuit;

All The Rivers Run Into The Sea, Yet The Sea Is Not Full;

All Things Are Full Of Labor; Man Cannot Express It; The Eye Is Not Satisfied With Seeing, Nor
The Ear Filled With Hearing;

That Which Has Been Is What Will Be, And Is What Will Be Done, And There Is Nothing New Under
The Sun;

Is There Anything Of Which It May Be Said,”See, This Is New”? It Has Already Been In Ancient
Times Before Us.

There Is No Remembrance Of Former Things, Nor Will There Be Any Remembrance Of Things That
Are To Come By Those Who Will Come After;

All is Vanity;

Achsah. K. Philip
VIII Sem,CS.C

Vignesh IV Sem, B. Arch
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Send SMS To Charge Your Cell Phone
Out of battery? Just send a text! People living off-grid can now power

their phones simply by sending a text message. A London-based company
Buffalo Grid has introduced a solar- power cell phone charging station that
is activated by text message.

A patchy or absent power grid poses a conundrum of problems for rural
areas in the developing world, particularly in India, Africa and Asia, where
the use of cell phones is rapidly rising. The company’s basic technology was
recently tested in Uganda.

The lack of access to grid power means that people have to trek for
kilometer to nearby town to find a charging station, powered by diesel generators or solar panels. More
importantly, it’s not cheap. In Uganda, charging a cell phone can cost 500 Ugandan shillings, or about
$0.20. That’s a huge burden for those who earn less than a dollar a day, especially when you have to
charge the phone two or three times a week. Rural areas need stronger signals from cell phones because
there are fewer cell phone towers nearby, a further drain on power. “In rural economies, about 50
percent of the money spent on mobile phones is actually spent on charging them,” says Buffalo Grid’s
Damon Millar. “That is some of the most expensive electricity in the world.”

The battery extracts power from the solar panel using a technique called Maximum Power Point
Tracking (MPPT). A 60-watt solar panel charges a battery.  A solar panel’s power output is directed by
environmental conditions, such as temperature and the amount of sunlight, as well as the resistance of
the circuit connected to it. MPPT monitors the conditions and charges the resistance to ensure the
maximum possible power output at any given time.

Once it receives the
message, an LED above a
socket on the battery lights up,
indicating that it is ready to
charge a phone. At the
Konokoyi coffee cooperative in
Uganda, each text message
allows a phone to be charged
for 1.5 hours. A fully charged
Buffalo Grid unit can last for
three days, has up to 10
charging points and charges 30
to 50 phones a day. To bring the
cost down further, Buffalo Grid
hopes to co-opt the cell phone
network operators into
subsidizing power for charging
the phones, or even making it
free.

“When you bring power to phones, people will use them more”

“Instead of paying for the charge, people will spend more on airtime”

Apoorva B.S
VI Sem, ISE
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Positive Attitude For A Better Tomorrow
A positive Attitude leads to success and happiness. A positive attitude

helps you cope more easily with the daily affairs of life. It brings optimism
into your life, and makes it easier to avoid worries and negative thinking. If
you adopt it as a way of life, it would bring constructive changes into your
life, and making it happier, brighter and more successful. With a positive
attitude you see the bright side of life, become optimistic, and expect the
best to happen. It is certainly a state of mind that is worth developing.

A POSITIVE FRAME OF MIND: A positive frame of mind can help you
in many ways, such as :Expecting success and not failure. Making you feel
inspired. It gives you the strength not to give up, if you encounter obstacles on your way. It makes you
look at failure and problems as blessings in disguise. Believing inyourself and in your abilities, enables
you to show self-esteem and confidence. You look for solutions, instead of dwelling on problems. You
see and recognize opportunities.

HAPPINESSS IS AN INSIDE JOB: It’s up to me to
find the good,to be happy regardless of what’s
happening around me. I realize that everything happens
how it happens  and it’s up to me to choose how I want
to feel about it. I am in control of my happiness level
and no one can take that  away from me.

KEEP AWAY FROM NEGATIVITY: If you want to
live a positive, joyful and happy life, you cannot-
absolutely CANNOT- be surrounded by negative
people who are not encouraging your happiness. Get
rid of the negative things. Having  negativity in your
life prevents you from living  a truly positive  existence.

BE POSITIVE : There is the positive aspect in
everything. In every person, in every situation, there is
something good. Everything -good and bad- is a
learning experience. If you really take the time to look, you will usually find something good, something
really positive, about every person and situation.

The best and easiest way to do this is to be positive, when it comes to who you are .Tell yourself
you’re awesome. Tell yourself  you look good. Tell yourself that you love and accept yourself completely.
Tell yourself you did an awesome job at the work or whatever it is you be honest with yourself, but do
your best to look for the good.

Share Happiness with others. Be nice to other people

Tell someone he or she looks nice today. Tell someone they did a great job on that presentation,
Tell your parents how much you Love them and how great they are. Be kind to all living things. All of
these things sound basic enough. But, for someone like me, they didn’t come easily.

If You Think You Can….you Can....and Really You Can

If You Think You Can’t….you Can’t….really You Can’t

Ryna Rajan
IV Sem, ISE

VIII Sem, AU
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My Mom
The one who loves me the most on earth.
 Is the one who gave me birth.
A treasure of bed time stories, she will keep
For me to get a goodnight sleep

The love without which i can never live
Is the love she will forever give.
Her love shines brightly in my eye,
Like a twinkle star in the sky.

Her gentle hand that taught me to walk
Taught me also to work like a clock.
To laugh ,cry ,to read and to write.
Without even commiting a mistake at sight.

My mom is the one who loves me the most on earth
Il always respect you,love you.

Happy Birthday
Let the moon come along with stars
Let the sun bring out the happiness
Make your eyes widen
Also stretch your ears
Ua honey is singing for you HAPPY BIRTHDAY

Blessings comes from many
Deny,Respect and follow them
Love comes from many
Comfort,satisfy but never detest
Ua honey is singing for you HAPPY BIRTHDAY

Wishing you a bright future
wishing you a lovely future
All dreams of uas should come true
It should coz il be with you
Once again ua honey is singing for you HAPPY BIRTHDAY

Sahana Shetty
VI Sem, ISE

The Valley Of Sick

Something that kills me lot,
Like a lonely child in lightning.
Something makes me crazy,
Like me in a strange place.

Sound of thunder turns around,
I am back to my homely feel.
Scary feelings haunt me lot,
In affection of friends too.

And that makes me believe,
I am in the Valley of Sick.

Thunder is high amid.
The day is to end in dawn.
Heavenly Rain hasn’t come down.
It takes me from the Valley,
To hill just by flood.

It wants to pour down, but,
Something fences it, and,
I am here in the Valley of Sick.

Once I had a strong bond with this day.
Now it is really a stranger.
It starts to rain outside, but,
My mind is still cloudy.

Clouds that are thick and black,
That eat the sun.
Light of my life, my happiness, my dreams.

Still I am in the Valley,
In hope that,
Eyes of clouds will tear again!

Alida
IV Sem, B. Arch
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Tamil – A Language Of Magnificence
Tamil is an antediluvian language widely spoken in India, Srilanka

Singapore, Malaysia and Mauritius by about 78 million people.  It is
recognized as an official language of the state of Tamilnadu. The ethnicity
of the people of Tamil is Tamilar. It is a member of the Dravidian language
family, which includes a number of languages native to southern and eastern
India. This article is written in the motive of sharing a piece of information
about the origin and antiquity of Tamil language.

When people around the world claim rights over this language, we have
to know its root in order to conclude to whom actually it belongs to. Well,
the answer was it belonged to everyone in the world, because the first
language ever spoken by human was found to be Tamil. Tamil once
was a common tongue and it was endured as a property that belongs
to everyone. When it was just 2000 years since most of the religions,
languages, cultures, traditions and civilizations were formed, the origin
of Tamil dates back to 20,000 years and more. Tamil existed even
before the cradle of civilization [1]. Many research works give report
that the early human beings evolved must be Tamilians [2] But the
question of matter is why wasn’t the language not spoken everywhere
around the world now, as it was spoken earlier? The reason for this is
a bitter truth that the continent called Kumari Kandam, a Tamil Empire
comprising of more than 49 countries was submerged and most of the
people had become unaware about this sunken land mass [3].  Early
scholars used iron piece to write their literature works on Palm Script.
The Yale public library containing 97,000 books & old rare Tamil manuscripts was burnt on May 31st,
1981 by a Sinhalese Mob. Out of, more than 2,00,000 literature palm scriptures, only half survived.
These were translated from ancient Tamil language which still gave us a truly enormous valuable
collection of literatures. Tamil is the only classical language that has survived all the way through to
the modern world [4]. Researchers have found inscriptions in Tamil dating back to the third century
BCE, and it has been in continuous use ever since. Unlike Sanskrit, another ancient Indian language
that fell out of common usage around 600 BCE and became mostly a liturgical language, Tamil has
continued to develop and is now the 20th most commonly-spoken language in the world.

The genuine evidences to substantiate the information about the antiquity of the Tamil language
are explained below: it starts with a brief note on Adam’s
Peak, Srilanka. Adam’s Peak is known amongst the
Sinhalese as the Peak of Samanala Mountain; by Hindus
as the Sivan-oli-padam, & by Muslims as the Baba-
Aadamalei. It is one of the most noted mountains in the
world for the interesting religious associations connected
with it. On its summit is a shrine which covers the renowned
Foot-print, claimed by the respective votaries of India’s
old beliefs, as that of Siva, or of Gautama Buddha; & by
the followers of the Prophet of Mecca, as that of the first
created man, the great progenitor of the human race.

Reneeth R Gabriella
VI Sem, NT
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Muslims & Christians consider it as a holy place because it bears the foot-print of Adam. From times
remote to the present day it has been visited by devotees from every region. All of these regard this
place as holy and associate their traditions & legends with it. So, in precise, all these legends are all
after-thoughts; that the place was already sacred to the primal religion of humanity—the worship of
nature,—as the enduring, all originating, all absorbing universal whole:—that to this faith, man’s first,
and perhaps his last, this spot was already consecrated as its most fitting temple.

*We must also know about Kumari Kandam (Lemuria)
which refers to a lost continent with an ancient Tamil civilization,
located south of present-day India, in the Indian Ocean. Lemuria
is the lost land that existed in ancient times which sank beneath
the ocean as a result of a geological, often cataclysmic, change,
such as pole shift. Kumari Kandam civilization flourished
around 50,000 BC, and the continent submerged around 16,000
BC. The continent was submerged when the last ice age ended
and the sea levels rose. The Adam’s peak described in this context
was a part of Kumari Kandam. The entire humanity is descended
from the inhabitants of Kumari Kandam. The Tamil people then
migrated to other lands, and mixed with the other groups, leading
to the formation of new races, languages and civilizations. The civilization is spread from South India
to the Indus Valley and Sumer, and subsequently, to Arabia, Egypt, Greece, Italy, Spain and other
places. Just as many religious citations were given, many scientific evidences were also proven that the
humans evolved from this continent. Earlier, the land mass of southern India extended from Africa to
Australia comprising a large land area (present Madagascar and Srilanka) which later got separated
into different continents due to cataclysmic geological change called pole shift in terms of science. In
religious terms it was described as ‘Pralaya’ (Muslims & Christians: during the period of Noah &
Hindus: when the period of one guardian of earth ends and that of the other starts). The spread in
civilization from Kumari Kandam were furthered studied in detail both genetically and geographically.
The studies say that there exist more similarities in the gene make up of people of certain tribe in
Tamilnadu, Cambodia and Africa. Geographical and Archaeological studies further explain that the
temple Angkor Wat, Cambodia was built by the Tamil pallava king Suryavarman II, descendant of
Rajaraja Cholan. From these sufficient religious and scientific evidences, it is clear that the Tamil
empire Kumari Kandam existed as a large land mass from where Human beings evolved and the first
language ever spoken by Human was ‘Tamil’ [5].

This article intends to share the magnificence of Tamil language that survived many millenniums
beyond all the struggles, that were posed by the invaders, to suppress the language, and was not written
to put down any other languages. In our country, people nowadays have an opinion that ‘speaking
English and other westernized languages could gain them a high status while speaking in their mother
tongue makes them substandard’. Even in schools, students are forced to stop speaking in their own
mother tongue in order to learn and speak English fluently. The students are even punished in some
places for speaking in their own languages. Language is just a tool to communicate.

Of course, learning languages and getting fluency in it is good, as it helps us when we go to other
countries for job and education. But it doesn’t mean that we have to lose our identity just for earning.
Then you may wonder ‘why’ have I written this article in English! Because, in spite of our linguistic
differences, we all have learnt English as a common tongue & thus it provides me a platform to reach
people of all kind.
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The significance of the note is that our people should realize that there is
nothing inferior in speaking in our own language, since all languages have their
own splendid qualities and magnificence which we fail to acknowledge. The
only connection and identity we have with our glorious history is our language.
No matter, how many languages we learn, let us make sure that we learn to read,
write and speak our own language and pass it on to our future generations so as
to make the languages survive for a million more years as it has already survived
a million.

Whatever be our mother tongue, we should be proud to represent our identity. Stand tall & sport
the pride.
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Punctuality Matters
A recent incident in my class got me thinking about the value of

punctuality. A group of students walked in casually fifteen minutes late for
the lecture with apologetic smiles. Reason given that they were working late
the previous night so they woke up late in the morning. During the class
they looked sleepy and distracted.

After class I was in a thoughtful mood. A flashback to my own student
days made me realize that even now meeting the design or B.C. deadline
was more important than attending the class for building services or structures.

Most of us tend to postpone important tasks to the last minute and come
up with excuses like the creative juices start working in the eleventh hour
and we are most efficient just hours before the deadline. The results of these last minute efforts sometimes
surprise us, but most of the time leaves us feeling stressed and exhausted. I wondered with all the
modern technology namely computers, mobiles, laptops, the internet, CAD etc. are we still running
short of time to get things done on time? Has the virtue of punctuality lost its relevance in present

times?

These thoughts made me write
this article.

In a single sentence punctuality
is the trait of doing things on time.
Punctuality is the characteristic of
all great nations, institutions and
leaders (including successful
architects). As a student it means
being there in class on time and
meeting your submission dates on
time. These are very valuable
qualities which are respected,
appreciated and desired in any

organization.

A person who is punctual displays self respect and respect for others, self discipline, reliability,
confidence and purpose. These are sure ingredients for achievement and professional success.

A bit of planning, setting of priorities and time management can ensure that a lot can be done in the
allocated time. In a few instances and emergencies, we could be late in meeting commitments. In such
situations a sincere apology with the three magical words “I AM SORRY” usually works wonders. But
regular tardiness reflects indiscipline and disregard for others time. The stress and unpleasantness and
regret that results from this is best to be avoided.

No college, institution or firm can function efficiently and successfully if punctuality is not observed.
It has been rightly said that time is money, as time used wisely can be used efficiently (e.g. to acquire
skills, knowledge or to earn money) but no amount of money can buy back lost time.

I end with a note I came across which states “Waiting has its limits but punctuality has its rewards”.
Dear students please value your time and others time.

Ar. Leslie J. Dias
Associate Professor,
Dept. Architecture
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A Glimpse Of South Kanara
South Canara is a coastal district in the state of Karnataka, sheltered by

the Western Ghats on the East and surrounded by the Arabian Sea in the
West. Alupas ruled this region between eighth and fourteenth century. From
the middle of the fourteenth century till the end of the sixteenth century, the
district was part of the Vijayanagara Empire.

It is a region where many languages are spoken and known for its culture,
with Tulu, being the regional language, followed by Kannada, Konkani and
Beary. People who speak Tulu are called the Tuluvas and are divided into
the Bunts, Billawas, Mogaveeras, Koragas, Kullals & Devadiga communities
etc; which are the largest ethnic groups in the district. Agriculture is the
regional occupation and regional food are Rice, Kori Roti, Fishcurry. Their linguistic people have
named the 12 months, namely Paggu, Besh, Karthe, Aati, Sona, Nirnal, Borhtel, Jarde, Perarde, Puinthel,
Meyi, and Suggi. Traditional dressing is Lungi and Dhoti for men and Saree for women. Bullock carts
served as means of transport in the past.

One would find houses with sloped Mangalore tiled roofing and mud walls, one such example
being the Guthu house.The Guthu House is the traditional manor house of the coastal landlords. These
courtyard type houses are predominant in South Canara where the rooms are arranged around them.
The house is constructed at a vantage location giving a commanding view of the lush green paddy
fields. The entire complex comprises of separate wings for household, bath, cattle shed, store house
and servant quarters. The spacious house too has clearly demarcated areas for various functions and
rituals. Due to the high costs involved, only the rich landlords could afford to build and maintain this
type of dwelling.

Ar. Ramdas Prabhu
Associate Professor,
Dept. Architecture

GUTTHU
HOUSE
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Folk arts is the main speciality of South Kanara.

Yakshagana:- Known as Bayalata, it is the most beautiful form
of art that represents mythological stories like Ramayana,
Mahabharatha expressed in the form of dance,music, drama.
Parts of these epics are formed and performed from dusk to
dawn. The story is narrated in the form a song by Bagavatha,
who is accompanied by three people, who play the Mridangam,
Chande and Tala respectively. The artists are dressed richly,
depicting their character. The making of the artists is an elaborate
job and requires at least 3-4 hours. These acts are performed
seasonally during November till the onset of May. The
performers belong to a particular temple.

Nagamandala:- Coastal Karnataka has a fantastic all night ritualistic performance dedicated to the
Serpent God- a symbol of fertility and life.It
is performed in between the month of
December and April. This performance is
done in two groups, the Pathri (a Brahmin),
who gets possessed by inhaling the Areca
flower and becomes the Cobra God and the
second group performs as Nagakannika, a
female Serpent, is actually a male disguised
in female outfits, identified as Ardhanaari or

Nagakannika who dances and sings around an elaborate serpent drawn with five natural colours, on the
sacred ground by the Vaidya community, collectively called Panchavarna hudii. White (white mud),red
(mixture of lime and turmeric powder), green (green leaves powder),yellow (turmeric powder) and
black (roasted powder of paddy husk). The ‘Naya’ dance takes place around the Mandala drawings,
creating an awe-inspiring experience.

Bhootakola:- The early Tuluva believed that the Sun, Moon, Fire and Air are the
super natural powers but might have faced problems in believing and worshipping
entities which weren’t physically present or which couldn’t be touched or felt. Though
they didn’t believe or worship them, they found satisfaction by recognising them or
accepting their existence. They also accepted that these were permanent entities, hence
calling them witnesses. Tuluva never worshipped idols and believed in the person
who gets influenced by Bhoota (Darshanapathri) as the ultimate truth. They believed
in the hidden or invisible truth behind these visible objects and that’s why at the time
of Bhootakola, the person wears the garb of the Bhoota and says “I am the truth riding

on the decorated chariot”, eventually making him bow to Darshanapathri
before dawn or while accepting the Prasadam from him. Bhoota worship, not
only became the belief of his inner soul but also the core part, without which
no family rites were performed.

Aati-Kalinja:- In folk, there are two seasons- Ati and Suggi and are
categorized according to temperature differences. People consider monsoon
as the season of poverty as they earn less income which spoils the people’s
livelihood, becoming a cause for Ati-Kalinja to evolve and solve this problem.
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This dance, performed only by male gender is done by people of different professions in different ways
and is believed to eliminate diseases from that place.Costumes made out of palm leaves, clay etc. are
used for the dance. Other forms of dances performed by different communities include Kangola (Adi
Dravida community), Sidhawesha (Gowda Community),Madira (Nalke community), Gondulu (Marathi
people), Chennu (fishermen). Different communities, especially the scheduled caste, perform poojas,
where they worship the snake.

Kambala:- This is the famous traditional game of South
Canara, which means buffalo race and is played between
the months of November and January. The field is filled
with mud water,and a guy is chasing behind two
buffaloes. A huge crowd around the field will be
watching the proceedings.

Cock Fight:- Here, cocks fight with each other and the game is called
‘Korikatta’. A small knife is tied to their legs. Due to this, one cock dies
and loses so that owner of the other cock takes this cock.

Pilivesha Dance:- This dance is
related to animals in which the tiger
(Pili) and a hunter form the main
characters and is performed by the

Mogaveera community during the day, on the occasions of  Navarathri
and Janmashtami, mainly to get rid of the fear of wild animals from
the people’s minds.Only male characters are involved and natural
costumes are worn. Another group provides the music.

The modern life style has resulted in loss of identity of the South
Canara folk arts. The traditional culture has its own uniqueness and it’s our responsibility to preserve
it.

Padmashree M.M.
IV Sem, ECE

Nidhishree
VI Sem, ISE

Aleena R.
VI Sem, ISE
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Architecture
Woman must not accept; she must challenge.

She must not be awed by that which has been built up around her;
she must reverence that woman in her which struggles for expression.

- Margaret Sanger

Aesthetics is innate in a woman’s personality. Creating is her
forte or should we say creativity thy name is woman. For a woman
is attracted to the idea of architecture, because it gives her the
opportunity to create not just a building but an environment, and
she will make it as comfortable as she can. Unlike any other
profession which involves creativity, the sole purpose she chose
this was that the end result of the art that she has created will be
larger than life and will make an impact on many of the occupants.

But it doesn’t always seem like a cakewalk. It all starts when
you have to take an entrance exam to join the course, the National
Aptitude Test in Architecture (NATA). That isn’t as complicated
as it sounds. That’s the first glimpse we get of what architecture is
like. Then she gets into an architecture college. Her hopes are high;
she’s got the world before her. It’s her first class; she’s given a list
of instruments to buy. The intriguing scales and sheets add to her

charisma, she
carries around
her T-square and sheet holder like a sword, letting
the world know that she is indeed an architect in the
making. But as she goes down the tunnel that is
architecture, things challenge her as she is brought
into the rough and skill of the field. She is taught
many new and challenging things and that’s when
the stress gets to her. She is criticised by her professors
and that’s when she realises architecture isn’t the fun
and easy course she thought it was. She faces endless
deadlines, workload more than any other profession,
and her procrastination isn’t exactly of any help. But
this doesn’t get to her. Pure passion is what has kept
her from breaking. That’s when the architecture
newbie realises the intrinsic course she is in.

Fast forward three years, she is now in the end
stages of her 3rd year into the course. The hardships
she faced in the first seem so basic and unnecessary.
What confused and scared her three years ago is what
made her what she is today. She is more skilled, she
has more experience and she has now learnt that
criticism is not what takes you down, it’s what makes
you stronger. She has matured into the course. SheVignesh IV Sem, B. Arch

Bhargavi IV Sem, B. Arch
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understands everything now. She has gone from being someone who has dreams to someone who is on
the path to achieving them.

Another few years later, she is now an architect. She is what she always dreamt of being and all
those years of intensity and struggles, paid off. As if it wasn’t for all that, she wouldn’t be what she
wants to be if she hadn’t gone through whatever she had to. Now, she has only one goal on her mind;
it is not to be the world’s greatest architect, but to be good enough to make an impact on society and to
be remembered for her works.

Although 40% of the architecture graduates in the world are female architects, only 12% are
practicing as licensed architects. It is indeed difficult for a woman to get her name established as an
architect as we live in a world where people judge us on the fact that we are women. But we can’t
change what is taboo for them. So as a woman, our part is to create or design buildings that have such
an impact that we make the people to judge us based on our designs rather than judge our designs based
on us. And it is up to us to create such a lasting impact on the world.

Architecture is such a profession that you don’t have to go through the course and be restricted to
work in the architectural profession. Once you do architecture, you are free to explore other professions
such as photography, film making, writing, the fine arts or you could go for business as a profession if
you like that sort of thing. This is all due to the course that we experience that allows us to get exposed
to all this creativity and divergence.

People don’t expect an architect out of a woman as it is a very tedious profession and also according
to most people is a man’s job; it requires a lot of socialising, staying up at night and involvement with
all sorts of people. But this also has a huge advantage as it teaches women to break free from the
restrictions that society has put upon women for being who they are and makes women more independent.
This is proven not only by female architects but other women in other professions as well.

One of the best examples for this is Zaha Hadid, who is of Iraqi-British origin. And she is one of
the most famous and inspiring
architects in the world today despite
being a Muslim and a female. People
judge her based solely on her
marvellous works rather than the fact
that she is a woman.

I would like to conclude on a note
that , women in architecture were
always independent and also made a
huge contribution to the profession
especially when compared to women
in any other fields. Architecture shapes
a woman’s personality from top to
bottom giving her and herself the title
and recognition she truly deserves. The
idea is to tell how architecture makes

you believe in yourself.

Shalaka - Female Architecture

VIII Sem, B. Arch

Bhargavi IV Sem, B. Arch
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You Always Have Two Choices
Jerry was the manager of a restaurant. He was always in a good mood. Many of the waiters at his

restaurant used to quit their jobs when Jerry changed jobs and follow him from restaurant to restaurant
because Jerry was a natural motivator. If an employee
was having a bad day Jerry was there, telling the
employee how to look at the positive side of the
situation.

Seeing this style really made me curious, so one
day I went up to Jerry and asked him, “No one can
be a positive person all the time. How do you do it?”

Jerry replied, “Each morning I wake up and say
to myself, I have two choices today. I can be in a
good mood or I can be in a bad mood. I always choose
to be in a good mood.”

Several years later I heard that Jerry accidentally
left the back door of his restaurant open one day;
three armed robbers entered and they shot him. Jerry
was quickly rushed to the hospital. After 18 hours of
surgery and weeks of intensive care Jerry was
released from the hospital with fragments of the
bullets still in his body! When I asked him what was
going through his mind as the robbery took place he
replied, “The first thing that went through my mind
was that I should have locked the back door. Then
after they shot me, as I lay on the floor,

“I remembered that I had two choices: I could
choose to live or I could choose to die. I chose to live.” Jerry lived, thanks to the skill of his doctors but
also because of his amazing attitude.

The world can be full of people like Jerry, if we just try!

Every day we have a choice between enjoying our day or hating it. The only thing that is truly ours
— that no one can control or take from us — is our attitude. We choose how to react to a situation. We
choose how people will affect our mood We choose to be in a good mood or a bad mood. It’s our choice
how we live our life.

Dear Readers, let us try three simple steps to train ourselves to be positive thinkers.

1. Believe Happiness and Positivity is a Choice

We think that people are unhappy or happy because of outside forces – fate, experiences, parents,
money, relationships. This is not true.

We can choose to be happy and find the good, regardless of what’s happening around us. We need
not point fingers or blame others. Things happen and it’s up to us to choose how we want to feel
about it. We are in control of our happiness and no one can take that away from us.

Udit Marol, VIII Sem, B. Arch
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2. Rid Life of Negativity and Look for the Positive

If we want to live a positive, joyful life, we cannot be surrounded by negative people who do not
encourage our happiness. Not only do we have to get rid of negative people, but also of negative
habits. There is positive in everything. In every person, in every situation, there is something good.
Most of the time it’s not obvious. We have to look and ask ourselves, ‘What is good about this?’ If
we look hard enough we can see good in the most difficult and trying situation.

3. Reinforce Positivity in ourselves and share it
with others

We have to practice being positive. We have to
be honest with ourselves and not focus on the
negative. How can we feel positive if we keep
telling ourselves that we are ugly or too fat or
dark or too dull? We may not like everything
about ourselves but we have to accept that we all
have positive and negative attributes, and it’s up
to us to feel proud of our positive traits and try to
minimize our negatives.

Being nice to other people reinforces positivity in us. Let us tell someone they look nice today or
are doing a great job, let us tell our parents how much we love and appreciate them, let us do what
we can to cheer up someone who is feeling down. Let us strive to be encouraging and supportive
always.

Try these three simple steps for a few days and see the effect; it is magical.

Nimavat Jalak Vishnuprasad
III Sem, MCA

Avinash Rai
IV Sem, MCA

Sweekrutha Sugandhini D Achar
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May You Live In Interesting Times
Despite two hundred years of

research, the most basic questions
about the human mind- How do we
recognise faces? Why do we cry?
Why do we laugh? Why do we
dream? And why do we enjoy music
and arts?- remain unanswered, as
does the really big questions like:
What is consciousness? This is the
way how human brain works. On the
other hand, the advent of novel
experimental approaches and
imagining techniques is sure to
transform our understanding of the
human brain. What a unique privilege
it will be for our generation to witness
what I believe will be the greatest
revolution in the history of human

race: understanding
ourselves. The prospect of
doing so is at once both
exhilarating and disquieting.

And odder still, the brain
can not only discover how
other brain work but also
questions about its own
existence: Who am I? What
happens after death? Does my
mind arises exclusively from
neurons in my brain? And if
so, what scope is there for free
will? It is the peculiar
recursive quality of these
questions – as the brain
struggles to understand itself-
that makes neurology
fascinating.

Inspired by lecture on ‘Decade of the Brain’  - By Dr V S Ramachandran, University of California

Krishnaraja Acharya

IV Sem, NT



18

Nano Technology in Fiction
The use of Nanotechnology in fiction has attracted scholarly attention.

The first use of the distinguishing concepts of Nanotechnology was “There’s
Plenty of Room at the Bottom”, a talk given by physicist Richard Feynman
in 1959. K. Eric Drexler’s 1987 book Engines of Creation introduced the
general public to the concept of Nanotechnology. Since then, Nanotechnology
has been used frequently in a diverse range of fiction, often as a justification
for unusual or far-fetched occurrences featured in speculative fiction.

Film and television: The anime series Ghost in the Shell: Stand Alone
Complex directed by Kenji Kamiyama employs a plotline heavily involved
in the use of “micromachines” as a form of treatment against complex diseases after a subject undergoing
cyberisation.

In the Star Trek universe, from Star Trek: The Next Generation onward, the Borg use Nanomachines,
referred to as Nanoprobes, to assimilate individuals into their collective.

Star Trek: The Next Generation (often abbreviated as TNG and ST:TNG) is an American science
fiction television series created by Gene Roddenberry twenty-one years after the original Star Trek
series debuted in 1966. Roddenberry, Maurice Hurley, Rick Berman and Michael Piller served as
executive producers at different times throughout the production.

On the television show Red Dwarf, Nanobots played a notable role in series VII to IX. Nanobots
are Nanotechnology created to be a self-repair system for androids like Kryten as they can also change
anything into anything else. Kryten’s Nanobots grow bored of their duties and take over the ship Red
Dwarf, leaving the crew to try and recapture it aboard the smaller Starbug. In the end the ship they are
chasing is actually a smaller Red Dwarf built by the Nanobots (which evaded their scanners in the end
by coming aboard Starbug), with the rest being changed into a planet. Once the crew discover this and
find the Nanobots, they force them to rebuild Red Dwarf (as well as Dave Lister’s then-missing arm).
In the end the Nanobots build an enhanced Red Dwarf based on the original design plans. They also
resurrect the original full crew killed in the first episode.

Red Dwarf is a British comedy which primarily comprises ten series (the ninth being a mini-
series) of a television science fiction that aired on BBC-Two between 1988 and 1993 and from 1997 to
1999, and on Dave in 2009 and 2012, gaining a cult following. In May 2015, it was announced that
Series XI and XII will film back-to-back later in 2015 and will air exclusively on the Dave channel in
2016 and 2017.

The episode The New Breed of the show Outer Limits featured Nanobots.

Nanobots were also featured during the Sci-Fi Channel era of Mystery Science Theater 3000,
where they were known as “nanites”. They were depicted on the show as microscopic, bug-like,
freestanding robots with distinct personalities.

Dr. Prasad P.
HOD, Dept. of NT
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Mystery Science Theater 3000, often abbreviated MST3K, is an American television comedy series
created by Joel Hodgson and produced by Best Brains, Inc. The show premiered on KTMA in
Minneapolis, Minnesota on November 24, 1988. It later aired on The Comedy Channel/Comedy Central
for another six seasons until its cancellation in 1997. The show was then picked up by The Sci-Fi
Channel and aired for another three seasons until its final cancellation in August 1999. Featuring a man
and his robot sidekicks, they riffed on B-movies as a part of an “experiment.” The series ran for 11
years, 197 episodes, one feature film, won a Peabody Award in 1993, was listed as one of Time magazine’s
“100 Best TV Shows of All-Time” in 2007. It was also nominated for two Emmy Awards (in the
category of Outstanding Individual Achievement in Writing for a Variety or Music Program) in 1994
and 1995 and a CableACE Award.

Nanotechnology appeared several times in the TV series Stargate SG-1 and Stargate Atlantis, in
the form of the replicators and the Asurans, respectively. A “Nanovirus” is also seen in Stargate Atlantis.

Stargate SG-1 (often abbreviated as SG-1) is an adventure and military science fiction television
series and part of Metro-Goldwyn-Mayer’s Stargate franchise. The show, created by Brad Wright and
Jonathan Glassner, is based on the 1994 science fiction film Stargate by Dean Devlin and Roland
Emmerich.

Stargate Atlantis (often abbreviated SGA) is a Canadian-American adventure and military science
fiction television series and part of MGM’s Stargate franchise. The show was created by Brad Wright
and Robert C. Cooper as a spin-off series of Stargate SG-1, which was created by Wright and Jonathan
Glassner and was itself based on the feature film Stargate (1994).

In Cowboy Bebop: The Movie (2001), a criminal blows up a tanker trunk containing a Nanobot
virus that instantly kills thousands. In the 2003 film Agent Cody Banks, a scientist creates Nanobots
programmed to clean up oil spills.

Agent Cody Banks is a 2003 American spy action comedy-thriller film directed by Harald Zwart.
Its story follows the adventures of the 15-year-old title character, played by Frankie Muniz, who has to
finish his chores, avoid getting grounded, and save the world by going undercover for the CIA as a
James Bond type superspy.
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In the 2004 film I, Robot, nanites are used to wipe out artificial intelligence in the event of a
malfunction and are depicted as a liquid containing tiny silver objects.

In the 2005 Doctor Who television episode “The Empty Child/The Doctor Dances” a metal cylinder
falling from space and lands in the time of World War II-era London, breaks releasing Nanobots which
transform every human it comes into contact with into a gas mask-wearing zombie, like its first contact,
a child.

Doctor Who is a British science-fiction television programme produced by the BBC from 1963 to
the present day. The programme depicts the adventures of the Doctor, a Time Lord— a space- and
time-travelling humanoid alien.

In the 2008 film The Day the Earth Stood Still, the alien robot “GORT” disintegrates into a swarm
of self-replicating Nanobots shaped like bugs that cover Earth and destroy all humans and artificial
structures by seemingly devouring them within seconds.

The Day the Earth Stood Still is a 2008 American science fiction film, a remake of the 1951 film of
the same name.

The revamped Knight Rider television series and TV movie incorporate Nanotechnology into the
Knight Industries Three Thousand (KITT), allowing it to change colour and shape, as well as providing
abilities such as self-regeneration. Knight Rider is a 2008 series that follows the 1982 TV series of the
same title created by Glen A. Larson and the 2008 television movie.

In the 2009 film G.I. Joe: The Rise of Cobra, the main plot is to save the world from a warhead
containing deadly Nanobots called the “Nanomites”, which if detonated over a city could destroy it in
hours.

G.I. Joe: The Rise of Cobra is a 2009 American military science fiction action film based on the
G.I. Joe toy franchise, with particular inspiration from the comic book and cartoon series G.I. Joe: A
Real American Hero.

The film is directed by Stephen Sommers, produced by Lorenzo di Bonaventura and co-written by
Stuart Beattie, based on a 1998 screenplay by John Paul Kay. G.I. Joe features an ensemble cast based
on the various characters of the franchise. The story follows two American soldiers, Duke and Ripcord,
who join the G.I. Joe Team after being attacked by MARS troops.

The popular NBC science fiction show, Revolution (TV series), is based on a worldwide blackout
due to the manipulation of Nanotechnology.

Revolution is an American post-apocalyptic science fiction television series that ran from September
17, 2012 until May 21, 2014; it was cancelled by NBC in May 2014. The show takes place in the post-
apocalyptic near-future of the year 2027, 15 years after the start of a worldwide, permanent electrical-
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power blackout in 2012. Created by Eric Kripke and produced by J. J. Abrams’ Bad Robot Productions
for the NBC network, it originally aired on Mondays at 10:00 pm doing well enough that NBC ordered
a second season shortly after the first season finale.

In 2010 Generator Rex was shown on Cartoon Network. It was based on a laboratory experiment
going wrong and infecting the world with bad “Nanites” which turned people into monsters.

Generator Rex is an American science fiction “Nanopunk” action animated television series created
by Man of Action Studios for Cartoon Network. John Fang of Cartoon Network Studios serves as
supervising director. It is inspired by the comic M. Rex, published by Image Comics in 1999.

Nanotechnology is featured heavily within the Terminator film series. The 1991 film Terminator
2: Judgment Day and 2015 film Terminator: Genisys feature the T-1000 terminator. The T-1000 is
composed of Mimetic Polyaloy, a liquid metal that utilities nanites for shapeshifting abilities; Giving
the T-1000 the ability to mimic anyone it samples through physical contact. It can also form it’s arms
into blades and stabbing weapons and instantly recover from any damage. In the 2003 film Terminator
3: Rise of the Machinesa new terminator, the T-X, also utilities Mimetic Polyaloy for shape shifting
abilities; like the T-1000 it can mimic anyone it touches. The T-X is also equipped with Nanotechnological
transjectors, and can infect and control other Terminators using nanites.

The Terminator series is an American science fiction franchise created by James Cameron and
Gale Anne Hurd. It encompasses a series of films, comics, novels, and additional media concerning
battles between Skynet’s synthetic intelligent machine network, andJohn Connor’s Resistance forces
and the rest of the human race. Skynet’s most well-known products in its genocidal goals are the
various terminator models, such as the original “Terminator” character, who was portrayed by Arnold
Schwarzenegger from the first film, and similar units he also portrayed in the later films.

In Terminator Genisys, human resistance leader John Connor is infected with machine phase matter
by a T-5000 terminator, transforming John into a T-3000. Constructed entirely of Nanocytes, the T-
3000, like the T-1000 and T-X terminators, has shapeshifting and replication abilities. This unit’s deadly
Nanocyte structure gives the T-3000 the unique ability to instantly scatter into particles and then quickly
reform to avoid harmful impact as well as instantly recovering from damage.

Reference: www.nanowek.com

“NANO – the biggest ever seen!!!” - DRP
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My father is an Air Force man,
And now I’ve learned to see
How this life gives as well and takes,
And what it’s meant to me.

Yes, I have had a treasured life
That’s shown me how to grow,
I’d never change it; though before
This wasn’t always so.

Forever moving, never still
From place to different place.
Our homes have numbered many –
Each address a town or base.

I still recall my father’s way
Those times when he’d come back
To kiss my Mom, then boldly state,
“We’re transferred, start to pack…”

Sometimes this was a hateful blow!
And times my heart would cry.
My friends, I’d have to let them know,
My dearest friends, good-bye.

I used to leave a hidden thing–
A pin: a strand of hair;
For though were we forever gone,
A bit of me stayed there.

When I was small I never knew,
Or cared, just what he did;
Or why he’d sometimes hold me tight
And say, “You’re worth it kid.”

I knew of course, my Dad flew planes,
When most kids’ dads did not.
I also knew, with sad resign,
Planes kept him gone a lot.

I watched how Mom would worry
When his plane was overdue.
But yet each time I knew he’d come
And bring a gift or two.

And what a dazzling sight he gave
This small, adoring daughter,
Dressed tall, in blue and silver;
And I’d brag, “This is my father!”

My Air Force Dad had taught me much
His gift to me is rare;
My friends are many races,
And my home is everywhere.

I know now that our country’s great,
And that are lives are free,
Because my Dad is an Air Force man.
And means the world to me.

Athul Haridas
VI Sem, NT

My DAD!
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Wondering Why Am I Here?

I lay in bed alone at night and wonder why I’m
here.
I do so much for everyone
Why don’t they show they care?
I met this girl who said she loved me
Something I haven’t heard in so long.
She used me for my money
What a ride she took me on.
There is so much hurt I feel, so much anger trapped
inside.
Sometimes I wish my dad was here, but to me he’s
not alive.
I have no one to talk to
These drugs seem to be the only way
Turns out it’s a lie just like the smile I put on each
and everyday.
I know outside I’m smiling, It’s the face I fake for
you,
But inside my soul is crying and there is nothing I
can do.
I know my family loves me,
I’m there when their decisions are poor.
I’m sick of feeling like this walked on rug thrown
upon the floor.
I lie in bed and wonder what the hell I’m doing
here
Can I wake up from this dream?
Can I please just disappear?

Athul Haridas
VI Sem, NT

A True Friendship
A  True Friendship is a precious gift,
It is the sincere, tiny seed,
When planted in a heart,
That blooms to fill a need.

A Mutual understanding is
The Foundation stone for a
True Friendship.

For when someone is cherished,
And friendship’s ties are strong,
Thoughts can bridge the gap between,
Though time and miles be long.

A friend is like an open door,
That bids you step inside,
To share the warmth and happiness
With friendship at your side.

True Friendship is more than a word,
It  is a  jewel   rare,
To keep and cherish deep within
And guard it safely there.

Sugandhini D Achar
ECE Dept.
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Life
When life is getting you down,
And you need a little hope.
Look deep down inside yourself,
And you’ll find the way to cope.

When life is getting you down,
And you need a little love.
Go to the person, whom you are the closest,
As the rest they are above.

When life is getting you down,
And all you need is a laugh.
Find the friend that makes you smile,
They may even be your staff.

When life is getting you down,
Don’t allow it so.
Change the way you think of life,
And life will be better, you know.

When life is getting you down,
Take time to pray
Don’t allow yourself to frown
God will help you see the blessings of the day.

Athul Haridas
VI Sem, NT

Rahul, IV Sem, ISE

Adarsh
VI Sem, NT
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Pill Camera Technology to Detect Cancer
Introduction:

Pill Camera Technology is the latest technology used for the
treatment of cancer, ulcer and anemia. It has made revolution in the
field of medicine. In the manufacturing of pill camera nanotechnology
is used to a certain level. This tiny capsule can pass through our body
without causing any harm.

Cancer is one of the most dreaded diseases of human beings and
is major cause of death all over the globe. Our body consists of millions of cells. In normal conditions
cell shows a property called contact inhibition but cancer cells lack this property. As a result of this
cancer cells just continue to divide giving rise to masses of cells called tumors. Some tumors are
dangerous  but not all.

Causes of Cancer:

There are over 100 different known cancers that effect humans, main causes are using tobacco
compound, obesity, lack of physical exercise, drinking of alcohol, infections, exposed to ionization,
radiation and also environmental pollution, hereditary factors.

Early detection of cancer is essential as it allows the disease to be treated successfully in many
cases. Cancer detection is based on biopsy and pathological studies. Now, a latest technology called
“PILL CAMERA TECHNOLOGY” is used for easy cancer diagnosis.

An Israeli Company called Given Imaging has been given approval from the US Food & Drug

Administration (FDA) for a revolutionary capsule camera technology that is capable of imaging
large intestine. Pill Cam Colon 2 is pill - sized video camera that captures color video from both of its
ends at an adjustable frame rate. A ring of LEDs ( between four and six depending on the application)
provide the necessary illumination for image capture and once swallowed by the patient, the device
wirelessly releases footage to a recording device worn by the patient for between eight and ten hours.

Pill Cam  Colon 2 is the only minimally invasive tool that offers direct visualization of the Colon
at low risk and high accuracy. It does not require sedation, which means patients can carry on with their
normal day and recovery is immediate.

Description of Pill Cam:

Inside the capsule is a camera, lights, transmitters and batteries. The capsule has a clear end that
allows the camera to view the lining of the small intestine. Capsule Endoscopy consists of a disposable
video camera encapsulated into a pill like form that is swallowed with water. The wireless camera
takes thousands of high quality digital images within the body as it passes through the entire length of
the small intestine.

The latest Pill Camera is sized at 26x11 mm and is capable of transmitting 50,000 color images
during its traversal through the digestive system of patient.

Video chip consists of CMOS image sensor which is used to take  picture of intestine. The lamp is
used for proper illumination for taking photos, micro-actuator acts as memory to store the software
code that is the instructions. The antenna is used to transmit the images to the receiver. For the detection
of reliable and correct information, capsule should be able to design and transmit several biomedical
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signals, such as pH, temperature and
pressure. This is achieved with the
help of clock or external reference
crystal. The decoder Ic receives the
serial stream and interprets the serial
information as 4 bits of binary data.
Each bit is used for channel
recognition of the control signal from
outside the body. Since CMOS image
sensor module consumes most of the
power compared to the other
components in the telemetry module,
controlling the ON/OFF  the CMOS
image sensor is very important.

Since lightning LED’s  also used
significant amount of power, the
individual ON/OFF controlling into
of each LED is usually necessary. As
such control system is divided into 4
channels in the current study. A high
output current amplifier with single

supply is utilized to drive loads in a capsule.

As with traditional endoscopies, patients are required to take specific medication before hand to
cleanse the COLON. This promotes certain movements in the body and makes the bowels more active
to help to move the capsule along. When the Pill Cam is closed, two magnetic strips on the lid activate
a MEMS switch  to keep it in the OFF state. The device only activates when lid is opened.

In order to preserve battery life, the images are only switched on once when the Pill Cam has
reached a certain point in the body. The LEDs are timed to light in conjunction with these, as earlier
studies determined that the images weren’t as clear if they were left on, the whole time. During the
course of the procedure, the capsule captures approximately 30,000 images. These are then made into
a video for the physician to review before making diagnosis. The Pill Cam usually passes through the
body within one or two days. It is designed to be disposable for ease of uses and sanitary purposes.
Because of the battery limitations, the Pill Cam is only designed for single use.

Pill Cam is comparatively low cost, painless and with no side effects. The company’s first capsule
endoscopy product, called M2A gained CE marking in 2001, in August 2011 rebranded as Pill Cam, it
was cleared by the FDA for imaging the small intestine. A number of competitors exist in the market,
but thus far Given Imaging’s Pill Cam Colon is the only one to receive FDA approval for imaging the
large intestine in any application.

How far the technology has come in just 10 years! It will be interesting to see how it involves over
the next decade and with the new invention which part of the human body it will open up to our vision
and understanding.

K.S. Sugandhini D Achar
Technical Staff ECE
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Campus Life
Attending your college presents a lot of new experiences, like living

away from home, meeting new people and managing your own time. Getting
involved in campus life is one of the quickest ways to become a part of the
university community, and to create one’s own experience. Campus life
activities are built around the concept of encouraging each community
member to express his/her talents. Residential experiences of college provide
students a supportive and enriching environment and opportunities for
personal growth. Living on campus many students feel that the campus life
is paradise, away from home, away from rules and regulations!!! But initially
campus life has lots of difficulties too as the students have to share and live with other students whom
they might like or not. Also, they have to follow the proper time routine for each and everything. The
campus life offers several opportunities to become culturally active with the rest of the students on
campus. Some of these opportunities include sport facilities such as indoor sport centers and outdoor
facilities, as well as organized sports. Hence, we can say that, initially yes, the campus life is easy as
well as attractive. But it also provides students with various facilities as well as opportunities for their
well being. One should not let go off this exciting experience of life, as this experience builds self-
confidence and improves a person from within.

Pawan Dobhal
IV Sem, MBA

Bindu Shree N
IV Sem, NT
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MY FEELINGS
I felt alone when I was crying
But, I made up  my mind to stop crying….!!
There are both, crying and laughing..
Which fills our life, with delightful meaning…!

I was hurt by my friend’s agony,
Which taught the lesson that life is bony;
I felt sorry for sometime..
While I made up my mind in the meantime..

I was alaramed by the sun’s rays,
Which told me that there are several ways;
I stopped crying and started laughing..
When the sun was  setting in the evening…

I made up my mind to activate something,
For which I worked from morning..;
I had a hope that I will achieve,
While the confidence is there with me to achieve…

MY BEST FRIEND

My best friend is God’s gift..
Who fills  spirit to up lift;
Although seeking pain in her heart,
She wiped my pain….
As it was her part:
The words cannot describe her..
Tongue  becomes speechless…
Which fills the two hearts, with happiness;
She taught the lesson,
To accept pain and achieve gain;
Which I remember again & again…
She is pure and precious,
Loving and caring,
Bright and filled with spirit;
She is none other,
She is my MOTHER… !!

dAiÀÄzÀ ºÉÆ¹Û®Ä
©Ã¼À̈ ÉÃqÀ ¤Ã ©Ã¼À̈ ÉÃqÀ
©zÀÄÝ ¤Ã Ȩ́ÆÃ É̄Æ¦àPÉÆ¼Àî̈ ÉÃqÀ;
ªÀÄÄ£ÀÄßUÀÄÎ ¤Ã ªÀÄÄ£ÀÄßUÀÄÎ...;
dAiÀÄ UÀ½¸ÀÄªÀ vÀ£ÀPÀ bÀ® ©qÀzÉ ªÀÄÄ£ÀÄßUÀÄÎ.

©Ã¼À¨ÉÃqÀ ¤Ã ¥ÀgÀgÀ ªÀiÁvÀ §¯ÉAiÀÄ°è,
Ȩ́ÆÃ¯ÉÆ¦àPÉÆ¼Àî É̈ÃqÀ ¤Ã ¤AvÀ°è;

©Ã¼À®Ä £ÀUÀÄªÀgÀÄ, PÀzÀ®¢gÀÄ,
K¼À®Ä PÁ¯É¼ÉAiÀÄÄªÀgÀÄ;

¤®è¨ÉÃqÀ ¤Ã JAzÉAzÀÄ,
ªÀÄÄ£ÀÄßUÀÄÎ ¤Ã EA¢£ÀÄß;
JzÀÄj À̧Ä ¤Ã nÃPÉ d£ÀgÀ£ÀÄß..
§zÀ°¸À¢gÀÄ ¤£Àß ªÀÄ£À¸Àì£ÀÄß;

zÀÈqsÀ ¤²ÑvÀ£ÁUÀÄ, ¥ÁæªÀiÁtÂPÀ£ÁUÀÄ,
DvÀä «±Áé¹AiÀiÁUÀÄ;
¸Áé©üªÀiÁ¤AiÀiÁV ªÀÄÄ£ÀÄßUÀÄÎ,
dAiÀÄzÀ ºÉÆ¹Û®£ÉÃgÀÄ...

CAd¢gÀÄ, C¼ÀÄPÀ¢gÀÄ,
¤AvÀ°è ¤ÃgÁUÀ¢gÀÄ;
ªÀÄÄ£ÀÄßUÀÄÎwgÀÄ ¸ÀªÁ¯É¸ÀV,
AiÀÄ±À¸ÀÄì §gÀÄªÀÅzÀÄ ¤£Àß PÉÊAiÀÄ MgÀV ...!!

UÀÄjAiÀÄ É̈£ÀßnÖ
PÀ¯Áèè¬ÄwAzÀÄ ªÀÄ£À¸ÀÄ,
PÀtÚPÉÆÃr MqÉAiÀÄ®Ä;
±ÀvÀÄæUÀ¼ÀÄ §½¬ÄgÀ®Ä...
¸ÀÆAiÀÄð£ÉqÉUÉ ªÀÄÄ£ÀÄßUÀÎ®Ä !!

£ÀÆgÉAlÄ PÀ£À¸ÀÄ zÀÄ:¸Àé¥ÀßªÁUÀ®Ä
PÉÃPÉ ºÁQzÀªÀÅ £ÀPÀëvÀæUÀ¼ÀÄ!
PÀUÀÎvÀÛ®Ä DªÀj¸À®Ä ¸ÀÄvÀÛ®Ä;
DvÀä«±Áé¸À UÀjUÉzÀjvÀÄ.

£ÀA©zÉ £Á£ÀÄ £À£Àß£ÀÄß
£À£ÀßzÁj ºÀÄqÀÄPÀ®Ä EAzÀÄ;
£À£ÀUÁV fÃ«¸ÀÄªÉ JAzÀÄ
±À¥ÀxÀ ªÀiÁrvÀÄ ªÀÄ£À¸ÀÄì !!

¨sÉÆÃUÀðgÉªÀ PÀqÀ®°è MAn
¸ÁUÀ̈ ÉÃQzÉ UÀÄjUÀ¼À É̈£ÀßnÖ
©gÀÄUÁ½ JzÀÄgÀÄ UÀnÖ...
£Á ¤®è̈ ÉÃPÀÄ UÀnÖ...

Aisiri. P
II Sem, BE

F ¥ÀzÀåªÀÅ ‘d£À¦æAiÀÄ ¥ÀæPÁ±À£À’ EªÀgÀÄ
£ÀqÉ¹zÀ gÁdåªÀÄlÖzÀ ¸Á»vÀå À̧A s̈ÀæªÀÄ- 2013
gÀ°è ‘¸Á»vÀå ¹j’ ¥Àæ±À¹ÛAiÀÄ£ÀÄß UÀ½¹zÉ ( PÀ£ÀßqÀ

¸Á»vÀå ¥ÀjµÀvÀÄÛ, ©ÃzÀgÀ)
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À̧PÁgÁvÀäPÀ ±ÀQÛ
dUÀwÛ£À°è ºÀ®ªÁgÀÄ jÃwAiÀÄ ±ÀQÛUÀ½ªÉ. EªÀÅUÀ¼À ªÀÄÆ® '¸ÀÆAiÀÄð' JAzÀÄ aPÀÌ ªÀAiÀÄ¹ì£À°è PÀAoÀ¥ÁoÀ ªÀiÁrAiÉÆÃ, ªÀiÁqÀzÉAiÉÆÃ ¥ÀjÃPÉë

GwÛÃtðgÁV, vÁAwæPÀ «zÁå®AiÀÄzÀ ºÀAvÀPÉÌ £ÁªÀÅ vÀ®Ä¦zÉÝÃªÉ. DzÀgÉ F ªÀAiÀÄ¹ì£À°è PÁªÀÄ, PÉÆæÃzsÀ, ªÉÆÃºÀ, ¯ÉÆÃ¨sÀ, ªÀÄzÀ, ªÀÄvÀìgÀ ªÀÄÄAvÁzÀ
µÀqÉéöÊjUÀ¼ÀÄ £ÀªÀÄä£ÀÄß DPÀæ«Ä¹PÉÆ¼ÀÄîvÀÛzÉ. PÁgÀt £ÀªÀÄä ªÁvÁªÀgÀtzÀ°è JgÀqÀÄ jÃwAiÀÄ ±ÀQÛUÀ½ªÉ. zsÀ£ÁvÀäPÀ ¸ÀPÁgÁvÀäPÀ aAvÀ£É¬ÄAzÀ §AzÀgÉ,
IÄuÁvÀäPÀ £ÀPÁgÁvÀäPÀ aAvÀ£É¬ÄAzÀ §gÀÄvÀÛzÉ. F JgÀqÀÆ ±ÀQÛUÀ½AzÀ fÃªÀ£ÀzÀ°è C¯ÉÆèÃ® PÀ¯ÉÆèÃ®ªÁUÀÄvÀÛzÉ.

PÉ®ªÉÇAzÀÄ ¨Áj fÃªÀ£À JA§ À̧ÄAzÀgÀ zÉÆÃtÂ, fUÀÄ¥Éì JA§ ©gÀÄUÁ½UÉ ¹®ÄQ PÉÆaÑ ºÉÆÃUÀÄvÀÛzÉ. EzÀÄ ¸ÀºÀdªÉÃ DzÀgÀÆ GvÀÛgÀ«®èzÀ
¥Àæ±Éß¬Ä®è JA§AvÉ ¥ÀjºÁgÀ«®èzÀ ¸ÀªÀÄ¸Éå¬Ä®è. £ÀªÀÄUÉ C¤¹zÉÝ¯Áè ºÉÃ¼ÀÄªÀAwzÀÝgÉ ªÀiË£ÀPÉÌ ¨É¯É EgÀÄwÛgÀ°®è, zÀÄBR EgÀ¢zÀÝgÉ ¸ÀAvÉÆÃµÀzÀ ¨É¯É
UÉÆwÛgÀÄwÛgÀ°®è, ¨sÁµÀtzÀ°è J¯Áè ºÉÃ¼ÀÄªÀAwzÀÝgÉ '¥Àæ§AzsÀPÁgÀ'tÂUÉ CªÀPÁ±À«gÀÄwÛgÀ°®è, J®ègÀÆ UÉzÀÝgÉ ¸ÉÆÃ®ÄªÀªÀ£ÁgÀÄ, AiÀiÁgÀ£ÁßzÀgÀÆ
¸ÉÆÃ°¸À§ºÀÄzÀÄ DzÀgÉ ¸ÉÆÃ°£À®Æè £ÀUÉ ©ÃgÀÄªÀªÀ£À£ÀÄß ¸ÉÆÃ°¸ÀÄªÀÅzÀÄ §ºÀ¼À PÀµÀÖ JA§ MAzÀÄ ªÀiÁwzÉ.

©½ ºÁ¼É SÁ°¬ÄzÀÝgÉ ZÀAzÀ. ºÁUÀAvÀ CzÀgÀ°è K£ÀÆ §gÉAiÀÄ¢zÀÝgÉ CzÀÆ EzÀÆÝ ªÀåxÀð. EzÀÄ ªÀÄ£ÀÄµÀå¤UÀÆ C£Àé¬Ä¸ÀÄvÀÛzÉ. gÁªÀiÁAiÀÄt-
ªÀÄºÁ¨sÁgÀvÀzÀ°è gÁPÀë¸ÀgÀÄ EgÀ¢zÀÝgÉ CzÀÄ ªÀÄºÁ£ï zsÀªÀÄðUÀæAxÀªÁUÀÄwÛgÀ°®è, ºÉtÄÚ UÀAqÀÄ MAzÉÃ jÃw EgÀÄwÛzÀÝgÉ, ¸ÀÈ¶ÖAiÉÄÃ EgÀÄwÛgÀ°®è DzÀgÉ
¸ÀªÀiÁ£ÀvÉ EzÉ. CAvÀeÁð®zÀ°è J®èªÀÇ ¹UÀÄªÀAwzÀÝgÀÆ ¥ÀÄ¸ÀÛPÀzÀ CªÀ±ÀåPÀvÉ K£ÀÄ? dUÀvÀÄÛ JµÉÖÃ ªÉÃUÀªÁV NrzÀgÀÆ vÀ£Àß ªÀÄÆ® ¸ÁÜ£À CxÀªÁ
¨ÉÃgÀ£ÀÄß ©qÀÄªÀÅ¢®è JA§ ZÀPÀæªÀwð ¸ÀÆ°¨ÉAiÀÄªÀgÀ ªÀiÁwUÉ EzÉÃ GzÁºÀgÀuÉ.

AiÀiÁªÀÅzÉÃ ªÀåQÛ ºÀÄlÄÖªÁUÀ ºÀÄZÀÑ£ÁVgÀÄªÀÅ¢®è, zÀqÀØ£ÁVgÀÄªÀÅ¢®è, §Ä¢ÝªÀAvÀ£ÀÆ
DVgÀÄªÀÅ¢®è, ¨É¼ÉAiÀÄÄvÁÛ ºÉÆÃzÀAvÉ £ÀªÀÄä ¥Àj¸ÀgÀzÀ ¥Àæ¨sÁªÀ¢AzÀ ªÀåQÛvÀ é
gÀÆ¥ÀÄUÉÆ¼ÀÄîvÀÛzÉ. M¼ÉîAiÀÄªÀjAzÀ ̧ ÀªÀiÁdPÉÌ JµÉÆÖÃ M½vÁUÀÄvÀÛzÉ. PÉlÖªÀjAzÀ JµÉÆÖÃ
PÉqÀÄPÁUÀÄvÀÛzÉ. DzÀgÉ PÉqÀÄQ£À ¥Àæ¨sÁªÀ ªÀiÁvÀæ eÁ¹Û. M§â ªÀåQÛ M¼ÉîAiÀÄªÀ£ÁUÀ¨ÉÃPÁzÀgÉ
vÀÄA¨Á PÀµÀÖ. CzÀPÁÌVAiÉÄÃ "PÀÄA¨ÁgÀ¤UÉ ªÀgÀÄµÀ zÉÆuÉÚUÉ ¤«ÄµÀ" JA§ ªÀiÁvÀÄ
§AvÀÄ.

J®ègÀÆ ¥ÀæªÀiÁtÂvÀgÁUÀÄwÛzÀÝgÉ ¥ÉÆ°¸ï ªÀÈwÛ EgÀÄwÛgÀ°®è. J®ègÀÆ gÁdPÁgÀtÂUÀ¼ÀÄ
DUÀÄwÛzÀÝgÉ ªÀÄvÀzÁ¤UÀ¼ÀÄ EgÀÄwÛgÀ°®è. AiÀÄÄzÀÞ«gÀ¢zÀÝgÉ ¸ÉÊ¤PÀgÀ CªÀ±ÀåPÀvÉ K£ÀÄ?
M¼ÉîAiÀÄªÀ¤UÀÆ PÉlÖªÀ¤UÀÆ EgÀÄªÀ MAzÀÄ ªÀåvÁå¸À ªÀåQÛ ºÀÄnÖzÁUÀ G¹gÀÄ vÀgÀÄvÁÛ£É.
À̧vÁÛUÀ ºȨ́ ÀgÀÄ G½¹PÉÆ¼ÀÄîªÀªÀ. M¼ÉîAiÀÄªÀ£ÀÄ ªÀiÁvÀæ CzÀPÁÌVAiÉÄÃ »jAiÀÄgÀÄ ºÉÃ¼ÀÄvÁÛgÉ.

§zÀÄPÀÄªÀµÀÄÖ PÁ® ZÉ£ÁßV ̈ Á¼ÀÄ "JµÀÄÖ ªÀµÀð §zÀÄQzÉ JA§ÄzÀÄ ªÀÄÄRåªÀ®è, ºÉÃUÉ
§zÀÄQzÉ JA§ÄzÀÄ ªÀÄÄRå" EzÀ£ÉßÃ £ÀªÀÄä ¸ÀªÀiÁdzÀ°è M§â AiÉÆÃzsÀ ¸ÀvÁÛUÀ ªÀÄvÀÄÛ
M§â GUÀæUÁ«Ä ¸ÀvÁÛUÀ £ÁªÀÅ PÁt§ºÀÄzÀÄ.

¨sÁªÀ£ÉUÀ½UÉ ¹ÜgÀvÉ EgÀÄwÛzÀÝgÉ fÃªÀ£À C¯ÉÆèÃ® PÀ¯ÉÆèÃ®ªÁUÀÄwÛgÀ°®è. £ÁªÀÅ
zÉÃªÀgÀ£ÀÄß ¥Áæyð À̧ÄvÉÛÃªÉ. KPÉ?  zÉÃªÀgÀÄ £ÀªÀÄä£ÀÄß ̈ sÀÆ«ÄAiÀÄ°è ̧ ÀÈ¶Ö̧ ÀÄªÁUÀ J®èªÀ£ÀÄß
¤UÀ¢ ¥Àr¹gÀÄvÁÛgÉ. ¥ÁæxÀð£É¬ÄAzÀ £ÀªÀÄä ºÀuÉ§gÀºÀ wzÀÝ®Ä ¸ÁzsÀåªÉ? E®è. ºÁUÉAzÀgÉ ¥ÁæxÀð£É AiÀiÁPÉ? ºÀuÉ§gÀºÀzÀ PÉ®ªÉÇAzÀÄ ¥ÀÄlUÀ¼À°è
zÉÃªÀgÀÄ "¤¤ßZÉÑAiÀÄAvÉ DUÀ°" JAzÀÄ §gÉ¢gÀÄvÁÛgÉ. CzÀÄ £ÀªÀÄä ¥ÁæxÀð£É¬ÄAzÀ FqÉÃgÀÄvÀÛzÉ.

dUÀwÛ£À°è ¥ÀæwAiÉÆAzÀÄ ªÀ¸ÀÄÛ«UÀÆ £ÁªÀÅ ¨É¯É PÀlÄÖvÉÛÃªÉ. ªÀ¸ÀÄÛ«UÉ ªÀiÁvÀæªÀ®è ªÀÄ£ÀÄµÀå¤UÀÆ ¨É¯É¬ÄzÉ. ªÀÄ£ÀÄµÀå£À ¨É¯É CjvÀÄPÉÆ¼ÀÄîªÀÅzÀÄ
DvÀ£À°è CqÀVgÀÄªÀ ªÀiË®åUÀ½AzÀ. ªÀ¸ÀÄÛªÀ£ÀÄß vÉUÉzÀÄPÉÆ¼ÀÄîªÁUÀ ¨É¯É JµÀÄÖ JAzÀÄ PÉÃ½zÀgÉ, ªÀÄ£ÀÄµÀågÀ°è ªÀåªÀºÀj¸ÀÄªÁUÀ DvÀ£À ªÀiË®åªÀ£ÀÄß
w½AiÀÄÄªÀÅzÀÄ CvÀåUÀvÀå.

s̈ÀÆvÀÀ, ªÀvÀðªÀiÁ£À, ̈ sÀ«µÀåvïUÀ¼À°è ªÀvÀðªÀiÁ£À PÁ®zÀ°è K£ÀÄ ªÀiÁqÀ̈ ÉÃPÉA§ÄzÀÄ ªÀÄÄRå. ¥ÀæwAiÉÆAzÀÄ ªÀÄ£ÀÄµÀå£À CAvÀgÁvÀä zsÀ£ÁvÀäPÀªÁVgÀÄvÀÛzÉ.
CzÀ£ÀÄß £ÁªÀÅ ¥ÉÆÃ¶¸ÀÄªÀ jÃwAiÀÄ°è £ÀªÀÄä ªÀåQÛvÀé ¤ªÀiÁðtªÁUÀÄvÀÛzÉ. £ÀªÀÄUÉ PÉ®ªÉÇªÉÄä EvÀgÀgÀÄ ªÉÊjUÀ¼ÀAvÉ PÁtÄvÁÛgÉ. PÁgÀt CªÀgÀ D¯ÉÆÃZÀ£É
£ÀªÀÄä D É̄ÆÃZÀ£ÉUÀ½AzÀ «©ü£ÀßªÁVgÀÄvÀÛzÉ. ºÁVgÀÄªÁUÀ £ÁªÀÅ EvÀgÀgÀ D É̄ÆÃZÀ£ÉUÉ £ÀªÀÄä D É̄ÆÃZÀ£ÉUÀ¼À£ÀÄß ºÉÆA¢ À̧̈ ÉÃPÀÄ. CAzÀgÉ £ÁªÀÅ §zÀ̄ ÁUÀ̈ ÉÃPÀÄ
JA§AxÀðªÀ®è. ¥ÀæwAiÉÆ§â¤UÀÆ vÀ£ÀßzÉÃ DzÀ ¹ÜgÀvÉ EgÀÄvÀÛzÉ. ºÁVzÀÝgÉ £ÀªÀÄUÉ EvÀgÀgÀÄ ªÉÊjUÀ¼ÀAvÉ PÁtÄªÀÅ¢®è

PÉ®ªÉÇAzÀÄ ¨Áj PÉÆæÃzsÀªÀÅ £ÀªÀÄä£ÀÄß §°vÉUÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ. PÉÆæÃzsÀªÀ£ÀÄß vÀqÉAiÀÄÄªÀÅzÀQÌAvÀ ºÉÆgÀºÁPÀÄªÀÅzÀÄ M½vÀÄ. AiÀiÁPÉAzÀgÉ CzÀÄ £ÀªÀÄä
ªÀÄ£À¹ì£À°è  MvÀÛqÀªÀ£ÀÄßAlÄ ªÀiÁr, gÀPÀÛªÀ£ÀÄß MvÀÛqÀUÉÆ½ À̧ÄvÀÛªÉ. MAzÀÄ PÉÆAqÀgÉ MAzÀÄ GavÀ JA§AvÉ. £ÀªÀÄä fÃªÀ£ÀªÀ£ÀÄß £ÁªÀÅ ̧ ÀAvÉÆÃµÀ¥ÀqÀÄªÀÅzÀÄ
ªÀÄvÀÄÛ EvÀgÀgÀÄ ¸ÀAvÉÆÃµÀ¢AzÀ ¨Á¼À®Ä ©qÀÄªÀÅzÀÄ ªÀÄvÀÄÛ EvÀgÀgÀ£ÀÄß AiÀiÁªÀÅzÉÃ jÃwAiÀÄ°è ¤A¢¸ÀzÉ F ¸ÀÄAzÀgÀªÁzÀ dUÀwÛ£À°è ¸ÀPÁgÁvÀäPÀªÁzÀ
±ÀQÛAiÉÆA¢UÉ "¸ÀªÉÃð d£ÁB À̧ÄT£ÉÆÃ ¨sÀªÀAvÀÄ" JA§AvÉ £ÀqÉzÀÄPÉÆ¼ÀÄîªÀÅzÀÄ GvÀÛªÀÄ.

L±ÀéAiÀÄð gÉÊ
3£ÉÃ ªÀµÀð, ªÉÊªÀiÁ¤PÀ « s̈ÁUÀ
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C¥ÀæwªÀÄ ¸ÁévÀAvÀæ÷å ¥ÉæÃ«Ä «ÃgÀ ‘‘¸ÁªÀPÀðgï’’
¨sÁgÀvÀ JAzÀgÉ E£ÀÆß JµÉÆÖÃ ̈ sÁgÀwÃAiÀÄjUÉ CzÀgÀ CxÀð UÉÆwÛ®è DzÀgÉ «zÁå£ÀAzÀf ZÉ£ÁßV ºÉÃ¼ÀÄvÁÛgÉ ‘‘¨sÁgÀvÀ JAzÀgÉ ̈ sÁªÀ, gÁUÀ ªÀÄvÀÄÛ

vÁ¼ÀUÀ¼À ¸ÀªÀÄxÀð ¸ÀAUÀªÀÄªÉAzÀÄ. F ±ÀQÛ EgÉÆÃzÀÄ EzÉÆAzÉ zÉÃ±ÀPÉÌ ªÀiÁvÀæ dUÀwÛ£À d£ÀjUÉ ªÀiÁ£À ªÀÄAiÀiÁðzÉ CAzÉæÃ£É K£ÀÄ JAzÀÄ UÉÆwÛ¯ÉÝÃ
ºÉÆÃzÁUÀ F zÉÃ±ÀzÀ d£À ªÀiÁ£À ªÀÄÄZÉÆÌ¼ÉÆÃPÉÌ §mÉÖ ºÁPÉÆÃzÀ£Àß PÀAqÀÄ »r¢zÀÄæ. F zÉÃ±ÀzÀ ̧ ÀA¥ÀvÀÄÛ JAvÀzÀÝAzÉæ, £ÁªÀÅ ºÁPÉÆÌ¼ÉÆÃ §mÉÖ JAvÀzÀÄÝ
UÉÆvÉÛ? £ÀªÀÄä vÁAiÀÄA¢gÀÄ GmÉÆÌ¼ÀÄîwzÀÝ ¹ÃgÉ JAvÀzÀÄÝ UÉÆvÉÛ? gÉÃµÉä ªÀÄvÀÄÛ ªÀÄÄvÀÄÛ gÀvÀßUÀ½AzÀ ªÀiÁqÀ®àlÖ GqÀÄ¥ÀÅUÀ¼ÀÄ. E£ÀÆß ZÉ£ÁßV ºÉÃ¼À̈ ÉÃPÁzÀgÉ
Qæ.±À 1600 D¸ÀÄ¥Á¹£À°è §AzÀ F¸ïÖ EArAiÀÄ PÀA¥É¤AiÀÄÄ vÀ£Àß zÉÃ±ÀzÀ CªÀÄÆ®å ªÀ¸ÀÄÛUÀ¼À£ÀÄß ºÀqÀV£À°è vÀÄA©PÉÆAqÀÄ §AzÀgÉ UÀÄeÁgÁw£À M§â£ÉÃ
M§â ªÁå¥Áj CµÀÖ£ÀÆß PÉÆAqÀÄ PÉÆ¼ÀÄîwzÀÝ. EµÉÖ®è £ÉÆÃrzÀ É̈ÃgÉ gÁµÀÖçzÀ d£À À̧ÄªÀÄä£É PÀÆqÀ¯ÁUÀzÉ s̈ÁgÀvÀzÀ ªÉÄÃ É̄ C£ÉÃPÀ ¨Áj C£ÉÃPÀgÀÄ zÁ½
ªÀiÁrzÀgÀÄ ®ÆnUÉÊzÀgÀÄ CµÁÖzÀgÀÆ ¨sÁgÀvÀ ¢ªÁ½AiÀiÁUÀzÉ vÀ£Àß ²æÃªÀÄAwPÉ¬ÄAzÀ vÀÄA§ DzÀgÀ¢A¢vÀÄÛ. DzÀgÉ F zÉÃ±ÀPÉÌ §AzÀ ©ænµÀgÀÄ ªÀiÁvÀæ
ªÀåªÀ¹ÜvÀªÁV D¯ÉÆÃZÀ£É ªÀiÁqÉÆÌAqÉ §AzÀÄæ. F zÉÃ±ÀªÀ£ÀÄß £ÀÄZÀÄÑ£ÀÆgÀÄ ªÀiÁqÀ¨ÉÃPÀÄ CAvÁ£É §AzÀÄæ.

17£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è vÀPÀÌr »rzÀÄPÉÆAqÀÄ §AzÀ ©ænµÀgÀÄ ªÀåªÀ¹ÜvÀªÁVAiÉÄ §AzÀÄæ 1834gÀ°è F zÉÃ±ÀzÀ°è n. © ªÉÄPÁ¯É C£ÀÄßªÀ ©ænµï
C¢üPÁjAiÉÆ§â ¨sÁgÀvÀzÀ°è CqÁØr F zÉÃ±ÀzÀ §UÉÎ ºÉÃ¼ÁÛ£É, ‘‘dUÀwÛ£À°è £Á£ÀÄ EAvÀºÁ zÉÃ±ÀªÀ£ÀÄß £ÉÆÃqÉÃ E®è. E°è M§â §qÀªÀ E®è, M§â ©üPÀÄëPÀ
E®è M§â C£ÁUÀjPÀ E®è’’ CAvÀ ̈ sÁgÀvÀªÀ£ÀÄß ºÉÆUÀ¼ÁÛ EzÀÝgÉ CªÀ¤UÉ ©ænµï ̧ ÀPÁðgÀ ºÉÃ¼ÀÄÛ ‘‘¨sÁgÀvÀªÀ£ÀÄß ºÁ¼ÀÄ ªÀiÁqÉÆÃ AiÉÆÃZÀ£É J£ÁzÀÆæ EzÉæ
ºÉÃ¼ÀÄ’’ CAzÁUÀ ªÉÄPÁ¯É ºÉÃ¼ÁÛ£É ‘‘F zÉÃ±ÀzÀ d£ÀgÀ zsÀªÀÄð CªÀgÀ£ÀÄß F jÃw £ÀqÉ¸ÁÛ EzÉ. ªÉÆzÀ®Ä CªÀjUÉ zsÀªÀÄð¢AzÀ ªÀÄÄQÛ PÉÆr¹ ªÀÄvÁAvÀgÀ
ªÀiÁrzÉæ CªÀgÀÄ vÁ£ÁUÉ zÉÃ±ÁAvÀgÀªÁUÁÛgÉ’’ CAvÀ ºÉÃ½zÀ. EvÀÛ ªÀÄvÁAvÀgÀ £ÀqÉzÁUÀ EzÀgÀ «gÀÄzÀÝ ¥ÀÅnzÉzÀÄÝ ¤AvÀ ZÁ¥ÉÃPÀgï ¸ÀºÉÆÃzÀgÀgÀÄ
ªÀÄzsÀågÁwæAiÀÄ°è ©ænµï C¢üPÁjAiÉÆ§â£À£ÀÄß ©Ã¢AiÀÄ ªÀÄzsÀåzÀ°è ºÀvÉå ªÀiÁqÀ¯ÁUÀÄvÉÛ.  DzÀgÉ ªÉÆÃ¸À¢AzÀ ¸ÉgÉ¹PÀÌ ZÁ¥ÉÃPÀgï À̧ºÉÆÃzÀgÀgÀ£ÀÄß
UÀ°èUÉÃj À̧¯Á¬ÄvÀÄ. F «µÀAiÀÄzÀ §UÉÎ §gÉzÀ PÉ®ªÀÅ ªÀÈvÀÛ¥ÀwæPÉUÀ¼ÀÄ ZÁ¥ÉÃPÀgï À̧ºÉÆÃzÀgÀ£À£ÀÄß PÉÆ É̄UÁgÀ£ÁßV ªÀiÁr §gÉzÀªÀÅ. DUÀ ¢£À ¥ÀwæPÉ

NzÀÄwÛzÀÝ 8£ÉÃ ªÀAiÀÄ¹ì£À ºÀÄqÀÄUÀ M§â ¢£À ¥ÀwæPÉ
»qÉÆÌAqÀÄ CªÀgÀ¥Àà£À ºÀvÀæ ºÉÆÃV PÉÃ¼ÁÛ£ÀAvÉ, ‘‘C¥Àà
PÀÈµÀÚ PÀA¸À£À£Àß ºÀvÉå ªÀiÁrzÀ CAvÀ ºÉÃ¼ÁÛgÉ gÁªÀÄ
gÁªÀt£À£ÀÄß ¸ÀAºÁgÀ ªÀiÁrzÀ CAvÀ ºÉÃ¼ÁÛgÉ, DzÀgÉ
EªÀjUÁåPÉ PÉÆ É̄UÁgÀgÀÄ C£ÉÆß ¥ÀlÖ, E£ÉäÃ É̄ £Á£ÀÄ
¸ÁévÀAvÀæPÉÆÌ¸À ÌgÀ ºÉÆÃgÁl ªÀiÁrÛ¤, F zÉÃ±ÀPÉ Ì
¸ÁévÀAvÀæPÉÆÌ̧ ÀÌgÀ ºÉÆÃgÁl ªÀiÁrÛ¤, F zÉÃ±ÀPÉÌ ̧ ÁévÀAvÀæ÷å
vÀAzÀÄ PÉÆrÛ¤. ¸ÁévÀAvÀæ÷å ¹UÀÄªÀªÀgÉUÀÆ §¢Ìwð¤’’
CAvÀ ºÉÃ½zÀ D ¥ÀÅlÖ ¨Á®PÀ ¨ÉÃgÉ AiÀiÁgÀÆ C®è
CªÀgÉÃ ‘‘«ÃgÀ ¸ÁªÀPÀðgÀgÀÄ’’.

8 ªÀµÀðzÀ ºÀÄqÀÄUÀ ¸ÁªÀPÀðgï vÀ£Àß «ÄvÀægÀ£Éß®è
¸ÉÃj¸ÉÆÌAqÀÄ ‘‘«ÄvÀæ ªÉÄÃ¼À’’ CAvÀ MAzÀÄ ̧ ÀAWÀ PÀnÖ
CzÀæ°è bÀvÀæ¥Àw ²ªÁfAiÀÄªÀgÀ ºÁUÀÆ «ÃgÀ gÁuÁ
¥ÀævÁ¥À¹AºÀgÀ PÀxÀ£ÀUÀ¼À£ÀÄß ºÉÃ¼ÉÆPÉ ±ÀÄgÀÄ ªÀiÁrzÀ.

ªÀÄÄAzÉ EzÀjAzÀ GvÉÛÃfvÀgÁzÀ ºÀÄqÀÄUÀjUÉ ‘‘C©ü£ÀªÀ ¨sÁgÀvÀ’’ C£ÉÆß MAzÀÄ UÀÄ¥ÀÛ PÁæAwPÁj ¸ÀAWÀªÉÇAzÀ£ÀÄß PÀnÖPÉÆAqÀ. EzÀæ°è ºÀÄqÀÄUÀjUÉ
PÀwÛ£É®è ºÉÃUÉ ¥À¼ÀV Ȩ́ÆÃzÀÄ, ¦¸ÀÆÛ°¤AzÀ UÀÄj ElÄÖ ºÉÆqÉAiÉÆÃzÀÄ ºÉÃUÉ C£ÉÆßzÀ£Àß vÀgÀ É̈Ãw PÉÆqÁÛ¬ÄzÀÝ.  ªÀÄÄAzÉ ¸ÁªÀPÀðgï ºÉÆÃzÀ É̄è®è
PÁæAwPÁj ̧ ÀAWÀl£ÉUÀ¼ÀÄ ±ÀÄgÀÄ DzÀªÀÅ. F ºÀÄqÀÄUÀ ±Á É̄UÉ ºÉÆÃzÀÆæ C É̄ÆèAzÀ PÁæAwPÁj ̧ ÀAWÀ, PÁ É̄ÃfUÉ ºÉÆÃzÀÆæ PÀÆqÀ ̧ ÁªÀPÀðgï ºÉeÉÓ ElȪ Éè®è
PÁæAwPÁAiÀÄð ±ÀÄgÀÄªÁAiÀÄÄÛ. ªÀÄÄAzÉ F zÉÃ±ÀzÀ ¥Àj¹ÜwAiÀÄ£ÀÄß ªÀÄ£ÀUÀAqÀ ¸ÁªÀPÀðgÀgÀÄ £Á£ÀÆ E°è  PÁæAwPÁAiÀÄð ªÀiÁrzÉæ K£ÀÆ DUÀ®è £Á£ÀÆ
K£ÁzÀÆæ ªÀiÁqÉÆÃzÀÄ EzÉæ CzÀÄ ®AqÀ¤ßUÉ ºÉÆÃV ªÀiÁrzÉæ M¼ÉîÃzÀÄ CAvÀ w½zÀÄ ®AqÀ¤ßUÉ ºÉÆÃUÉÆÃPÉ ¹zÀÞgÁzÀgÀÄ.CAvÀÄ EAvÀÄ «zÁåyð
ªÉÃvÀ£ÀzÀ ̧ ÀºÁAiÀÄ¢AzÀ ̧ ÁªÀPÀðgï ®AqÀ£ï ̧ ÉÃjzÀgÀÄ. C°è C£ÉÃPÀ ̈ sÁgÀwÃAiÀÄ «zÁåyðUÀ¼ÀÄ ¥ÀzÀ«UÉÆÃ¸ÀÌgÀ ®AqÀ¤ßUÉ §gÉÆÃzÀÄ CªÀjUÉ UÉÆwÛvÀÄÛ.
¸ÁªÀPÀðgï C°è£À ¨sÁgÀwÃAiÀÄ «zÁåyðUÀ¼À£ÀÄß ¸ÉÃj¸ÉÆÌAqÀÄ CªÀjUÉ vÁ¬Ä s̈ÁgÀvÉªÀiÁvÉ §UÉÎ ¸Àé®à CjªÀÅ ªÀÄÆr¸À®Ä ªÀÄÄAzÁzÀgÀÆ, C£ÉÃPÀ
«zÁåyðUÀ¼À ºÀvÀæ PÉÃ½PÉÆAqÀ ¸ÁªÀPÀðgÀgÀÄ ‘‘¤ÃªÀÅ gÀ«ªÁgÀzÀ gÀeÁ¢£ÀzÀ¯ÁèzÀgÀÆ £À£Àß ¨sÁµÀt PÉÃ½’’ CAvÀ UÉÆÃUÀgÉzÀgÀÆ ªÉÆzÀ¯ÉgÀqÀÄ ªÁgÀ CvÀÛ
AiÀiÁgÀÆ ̧ ÀÄ½AiÀÄ¯ÉÃ E®è. PÉÆ£ÉUÉ M§â «zÁåyð ‘‘¥Á¥À EªÀjµÀÄÖ ̈ ÉÃqÉÆÌ½ÛzÁÝgÉ MAzÀÄ ̧ À®  ºÉÆÃV §gÉÆÃt’’ CAvÀ J®è «zÁåyðUÀ¼ÀÄ ̧ ÁªÀPÀðgÀæ
¨sÁµÀt PÉÃ¼À®Ä §AzÀgÀÄ. ¸ÁªÀPÀðgÀæ ¨sÁµÀt PÉÃ¼ÀÄvÀÛ PÀtÂÚÃjqÀ®Ä ±ÀÄgÀÄ ªÀiÁrzÀ «zÁåyðUÀ¼À°è M§â ‘‘¸ÁªÀPÀðfð £ÀªÀÄUÉ ±À¤ªÁgÀ£ÀÆ AiÀiÁªÀ PÉ®ì
E®è ¤ÃªÁåPÉ £ÀªÀÄUÉ ±À¤ªÁgÀ£ÀÆ ¨sÁµÀt ªÀiÁqÀ¨ÁgÀzÀÄ’’ CAvÀ PÉÃ½zÀÄæ. »ÃUÉ ¥ÀæwªÁgÀ £ÀqÉAiÀÄÄwÛzÀÝ ¨sÁµÀt PÁAiÀÄðPÀæªÀÄzÀ°è M§â ºÀÄqÀÄUÀ JzÀÄÝ
¤AvÀÄ PÉÃ¼ÁÛ£É ‘‘¸ÁªÀPÀðfð ¤ÃªÀÅ JµÀÄÖ ¢ªÀ¸À CAvÀ »ÃUÉ ¨sÁµÀt ªÀiÁrÛÃj’’ EªÀgÉ®è §jÃ s̈ÁµÀt PÉÃ¼ÉÆÃPÉ §AzÀªÀgÀÄ. £Á£ÀÄ PÉ®ì ªÀiÁqÉÆÃPÉ
§A¢¢ÝÃ¤ £À£ÀUÉÃ£ÁzÀÄæ PÉ®ì PÉÆr? CAvÀ É̈ÃrPÉÆAqÀ. EzÀ£Éß®è £ÉÆÃrzÀ CªÀ£À À̧ºÉÆÃzÀgÀgÀÄ £ÀPÀÄÌ©lÖgÀÄ. ‘‘K£ÉÆÃ ¤Ã£ÉÃ£ÉÆÃ PÉ®ì ªÀiÁrÛÃAiÀÄ
¤£ÀUÉÃ£ï ¹UÀÄvÉÛ ºÉÆÃV PÀ£Àßr ªÀÄÄAzÉ ¤AvÉÆÌ’’ CAvÀ C¥ÀºÁ¸Àå ªÀiÁrzÀgÀÄ. AiÀiÁPÀAzÉæ D ºÀÄqÀÄUÀ ²æÃªÀÄAvÀ PÀÄlÄA§¢AzÀ §AzÀ ºÀÄqÀÎ ªÀÄvÉÛ
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CªÀ¤UÉ K£ÀÆ UÉÆwÛgÀ°®è. EzÀPÉÌ ¥ÀævÀÄåvÀÛgÀ PÉÆlÖ D ºÀÄqÀÎ ªÀÄÄAzÉ ̧ ÁªÀPÀðjæAzÀ PÉ®ì ¥ÀqÉzÀÄ PÁæAwPÁjUÀ½UÉ ªÉÊjAiÀiÁVzÀÝ ©ænµï C¢üPÁj PÀdð£ï
ªÉÊjAiÀÄ£ÀÄß ºÀvÉå ªÀiÁrzÀ£ÀÄ. D ºÀÄqÀÄUÀ¤UÉ ¸ÀÆáwð «ÃgÀ ¸ÁªÀPÀðgÀgÀÄ.

EµÉÖ C®èzÉÃ ¸ÁªÀPÀðgÀgÀÄ ¨sÁgÀvÀzÀ°è PÁæAwPÁAiÀÄð ZÀÄgÀÄPÀÄUÉÆ½¸À¨ÉÃPÉAzÀÄ 1857 ¸ÁévÀAvÀæ÷å ¸ÀAUÁæªÀÄzÀ §UÉÎ ¥ÀÅ¸ÀÛPÀªÉÇAzÀ£ÀÄß §j°PÉÌ ±ÀÄgÀÄ
ªÀiÁrzÀgÀÄ DzÀgÉ EzÀgÀ JgÀqÀÆ CzsÁåAiÀÄªÀ£ÀÄß PÀzÀÝ ©ænµÀgÀÄ F ¥ÀÅ¸ÀÛPÀªÀ£ÀÄß ªÀÄÄzÀætPÉÌ ªÀÄÄAZÉ gÀzÀÄÝUÉÆ½¹zÀgÀÄ. DzÀgÀÆ eÁtgÁzÀ ¸ÁªÀPÀðfð
¥ÀÅ¸ÀÛPÀªÀ£ÀÄß ºÁ¯ÉAr£À°è ªÀÄÄzÀæt ªÀiÁr¹ UÀÄmÁÖV ¨sÁgÀvÀªÀ£ÀÄß vÀ®Ä¥ÀÅªÀ ªÀåªÀ¸ÉÜ ªÀiÁrzÀÄæ. EzÀjAzÀ ¨sÁgÀvÀzÀ°è ZÀÄgÀÄPÁzÀ ¸ÁévÀAvÀæ÷åzÀ QZÀÄÑ
ºÉZÁÑ¬ÄvÀÄ. EzÀ£Éß®è ªÀÄ£ÀUÀAqÀ ©ænµÀgÀÄ ¸ÁªÀPÀðgï £ÀªÀÄä£ÀÄß £Á±À ªÀiÁqÁÛ£É JAzÀÄ w½zÀ ¸ÁªÀPÀðgÀ£ÀÄß §A¢ü¸À¯Á¬ÄvÀÄ. §A¢ü¹ ¨sÁgÀvÀPÉÌ
ºÀqÀV£À°è PÉÆAqÉÆAiÀÄÄåwÛgÀ¨ÉÃPÁzÉæ AiÀiÁªÁUÀÆè ¸ÁévÀAvÀæ÷åzÀ PÀ£À¸À£ÀÄß PÁuÁÛ EzÀÝ ¸ÁªÀPÀðjUÉ ºÀUÀ®Ä  gÁwæ ¸ÁévÀAvÀæ÷å AiÉÆÃZÀ£ÉAiÉÄ PÁqÀÄwÛvÀÄÛ.
£Á£ÀÆ §A¢üvÀ£ÁzÀgÉ AiÀiÁªÀ PÉ®¸ÀªÀÅ £À¤ßAzÀ ¸ÁzsÀåªÁUÀzÀÄ JAzÀÄ w½zÀ ¸ÁªÀPÀðgï ºÀqÀV¤AzÀ vÀ¦à¹PÉÆ¼Àî®Ä  G¥ÁAiÀÄ ªÀiÁr  ±ËZÁ®AiÀÄzÀ
M¼ÀUÀqÉ ºÉÆÃV ªÉÄÃ®ÎqÉ EzÀÝ UÁf£À ̈ É¼ÀQ£À QArAiÀÄ£ÀÄß £ÉÆÃr RÄ¶AiÀiÁzÀgÀÄ. DzÉæ D QAr ̧ ÁªÀPÀðgï zÉÃºÀQÌAvÀ aPÀÌzÁVvÀÄÛ C£ÉÆßzÉÃ CªÀjUÉ
¨ÉÃ¸ÀgÀªÁ¬ÄvÀÄ. gÁwæ 3 UÀAmÉ ºÉÆvÀÄÛ J®è ©ænµï C¢üPÁjUÀ¼ÀÄ ¤zÉÝAiÀÄ ªÀÄwÛ£À°èzÀÝgÀÄ. ¸ÁªÀPÀðgï M§â ©ænµï ¸ÉÊ¤PÀ£Àß J©â¹ ªÀÄÆvÀæ ªÀiÁqÀ¨ÉÃPÀÄ,
PÉÊ, PÁ°UÉ ºÁQgÀÄªÀ ¨ÉÃrAiÀÄ£ÀÄß ©ZÀÄÑªÀAvÉ PÉÃ½zÀÄæ. ¤zÉÝ PÀtÚ°èzÀÝ ©ænµï ¸ÉÊ¤PÀ ¸ÁªÀPÀðgÀ£Àß PÀgÀPÉÆÌAqÀÄ ±ËZÁ®AiÀÄPÉÌ ºÉÆÃzÀgÀÄ. M¼ÀUÀqÉ ºÉÆÃzÀ
¸ÁªÀPÀðgÀÄæ ºÉÆgÀUÉ §gÀÄªÀ ¸ÀÆZÀ£É ¹UÀzÀ ¸ÉÊ¤PÀ¤UÉ C£ÀÄªÀiÁ£À ±ÀÄgÀÄªÁAiÀÄÄÛ. ¸ÉÊ¤PÀ ¸ÁªÀPÀðgÀ£ÀÄß PÀjAiÉÆÃzÀPÉÌ ±ÀÄgÀÄªÀiÁrzÀ. ¸ÁªÀPÀðgï §gÀzÉÃ
EzÀÝzÀÝPÉÌ C¢üPÁjUÀ¼À£ÀÄß PÀgÀPÉÆÌAqÀÄ §AzÀÄ ¨ÁV®Ä MqÉAiÉÆ CµÉÆÖwÛUÉ ¸ÁªÀPÀðgÀÄæ ¸ÀªÀÄÄzÀæzÀ°è fV¢zÀÄæ. DzÀgÉ ¨sÀgÀzÀ°è CzsÀðªÀÄzÀð MqÉ¢zÀÝ
UÁf£À°è zÁnzÀÝjAzÀ EªÀgÀÄ ªÉÄÃ¯É zÁnzÀAvÉ®è UÁdÄ CªÀgÀ zÉÃºÀªÀ£ÀÄß ¹Ã½©nÖvÀÄÛ. zÉÃºÀªÉ¯Áè gÀPÀÛ¹PÀÛªÁVvÀÄÛ. CzÉÃ ºÀjªÀ ªÉÄÊAiÀÄ°è ¸ÀªÀÄÄzÀæPÉÌ
ºÁjzÀ ¸ÁªÀPÀðgï AiÀÄªÀÄAiÀiÁvÀ£É C£ÀÄ¨sÀ«¹zÀgÀÄ. ¸ÀÄªÉÄß £ÉÆÃr, J¯ÉÆèÃ ©¢Ý¢ÝgÁ ¸Àé®à UÁAiÀÄ DVzÉ, CzÀgÀ ªÉÄÃ¯É ¸Àé®à G¥ÀÅöàºÁQ£ÉÆÃr
ºÉÃUÁUÀÄvÉÛ. «ZÁgÀ ªÀiÁr ̧ ÁªÀPÀðgï ¥Àj¹Üw ºÉÃV¢ÝgÀ̈ ÉÃqÀ. EvÀÛ ©ænµÀgÀÄ ̧ ÀªÀÄÄzÀæzÀ°è UÀÄAr£À ªÀÄ¼ÉUÀgÉAiÀÄÄwÛzÁÝgÉ CzÀgÀ »AzÉ ̧ ÉÊ¤PÀgÀÄ FfPÉÆAqÀÄ
¸ÁªÀPÀðgÀ£ÀÄß »rAiÉÆÃzÀPÉÌ §vÁð EzÁÝgÉ. DzÀÆæ CªÀgÀ£Éß®è zÁn ¸ÁªÀPÀðgï ¥sóÁæ¤ì£À zÀqÀ ¸ÉÃjzÀgÀÆ PÀÆqÀ ¸ÁªÀPÀðgï ©ænµÀgÀ ¥Á¯ÁzÀgÀÄ. ªÀÄvÉÛ
¸ÁªÀPÀðjæUÉ PÉÊ, PÁ°UÉ ̈ ÉÃr ºÁQ PÉÊ¢UÀ¼À£ÀÄß PÉÆAqÉÆAiÀÄÄåwÛzÀÝ MAzÀÄ ºÀqÀV£À°è  ºÁQzÀÄæ. ̧ ÁªÀPÀðUÉð ªÀÄ¯ÉÆÌ¼ÉÆÃPÉ MAzÀÄ qÀæªÀiï ¥ÀPÀÌ eÁUÀ ¹PÀÄÛ.
C¯ÉèÃ ªÀÄ¯ÉÆÌAqÀ ̧ ÁªÀPÀðgï gÁwæAiÀiÁzÁUÀ J£ÉÆÃ ªÁ¸À£É §gÉÆÃPÉ ±ÀÄgÀÄ DAiÀÄÄÛ. CzÀÄ K£ÀÄ CAvÀ £ÉÆÃrzÉæ CªÀÅöæ ªÀÄ®PÉÆÌAqÀ eÁUÀ ̈ ÉÃgÉ AiÀiÁªÀÅöÝ
C®è, PÉÊ¢UÀ¼ÀÄ ªÀiÁrzÀ ªÀÄ® ªÀÄÆvÀæzÀ ±ÉÃRgÀtzÀ qÀæªÀiï vÀÄA© ªÉÄÃ¯É §AvÀÄ. JAvÀºÀ AiÀÄªÀÄAiÀiÁvÀ£É, DzÉæ ¸ÁªÀPÀðgï ªÀÄÆgÀÄ ¢£À C¯Éè PÀ¼ÉAiÀÄ
¨ÉÃPÁV §AvÀÄ. ªÀÄÄAzÉ CªÀgÀ£Àß CAqÀªÀiÁ£ï eÉÊ°UÉ ºÁPÀ¯Á¬ÄvÀÄ. EvÀÛ ¨sÁgÀvÀzÀ°è ¸ÁªÀPÀðgï ºÁUÀÆ CªÀgÀ ¥ÀÅ¸ÀÛPÀ ¥Àæ¹¢Þ ¥ÀqÉzÀÄ PÁæAw
PÁAiÀÄðªÀ£ÀÄß ªÀÄ£É ªÀÄ£ÉUÀÆ ªÀÄÄlÄÖªÀAvÉ ªÀiÁrvÀÄÛ. EvÀÛ PÉÆÃlðß°è CªÀjUÉ fÃªÁªÀ¢ü ²PÉëAiÀiÁ¬ÄvÀÄ. eÉÊ°£À°è PÉÊ¢UÀ½UÉ MAzÀÄ ¤AiÀÄªÀÄ EvÀÄÛ.
J¯Áè PÉÊ¢UÀ¼ÀÄ ¢£ÀPÉÌ ªÀÄÆgÀÄ ¥ËAqÀÄ vÉAV£À £Áj¤AzÀ ºÀUÀÄÎ ºÉÆ¹AiÀÄ¨ÉÃQvÀÄÛ. DzÀgÉ EªÀgÀÄ ¥É£ÀÄß, UÀ£ÀÄß »rzÀªÀgÀÄ. ºÀUÀÎ ºÉÆ¹AiÉÆzÀÄ UÉÆvÉÛ
E®è. DzÀgÉ «¢ü¬Ä¯ÉÝ PÀµÀÖ¥ÀlÄÖ ºÉÆ¸ÉAiÀÄÄªÁUÀ PÉÊUÀ¼À°è UÁAiÀÄUÀ¼ÁV MqÉzÀÄ gÀPÀÛ §AzÀgÀÆ ¸ÁAiÀÄAPÁ®zÀªÀgÉUÀÆ ºÉÆ¸ÉzÀgÀÄ PÀÆqÀ JgÀqÀÄªÀgÉ
¥ËAqï ªÀiÁvÀæ DVvÀÄÛ. EzÀPÉÌ ²PÉëAiÀiÁV gÁwæAiÉÄ®è CªÀgÀ£Àß ºÀUÀÎPÉÌ £ÉÃvÀÄ ºÁPÀ¯Á¬ÄvÀÄ. ªÀÄzsÀå AiÀiÁªÀÅzÀPÀÆÌ «gÁªÀÄ EgÀ°®è. ¤ÃgÀÄ PÀÄrAiÀÄ°PÀÆÌ,
ªÀÄÆvÀæ ªÀiÁqÀ°PÀÆÌ À̧ºÀ. DzÀgÉ ¸ÁªÀPÀðgï bÀ®ªÁ¢. À̧é®à ¢£ÀzÀ¯Éè ªÉÃUÀªÁV ºÀUÀÎ ºÉÆ¸ÉAiÉÆzÀ£ÀÄß PÀgÀUÀvÀ ªÀiÁrPÉÆAqÀgÀÄ. ©ænµÀjUÉ E£ÀÆß
¸ÀªÀiÁzsÁ£À EgÀ°®è. CªÀjUÉ E£ÀÆß PÀµÀÖ PÉÆqÀ¨ÉÃPÀAvÀ JuÉÚ UÁt vÉUÉAiÀÄ®Ä zÀ£ÀUÀ¼À §zÀ®Ä ¸ÁªÀPÀðgÀ£ÀÄß ºÀÆqÀ¯Á¬ÄvÀÄ. ¢£ÀPÉÌ 30 ¥ËAqÀÄ JuÉÚ
vÉV¯ÉÃ ¨ÉÃPÁVvÀÄÛ. E¯ÁèAzÉæ ªÀÄvÉÛ ¨ÉÃgÉ ²PÉë.  DzÀgÉ ¸ÁªÀPÀðgï HlzÀ «gÁªÀÄªÀÇ ¯ÉQÌ¸ÀzÉ UÁt ºÉÆqÉAiÀÄÄvÀÛ¯É Hl ªÀiÁr JuÉÚ vÉUÉAiÀÄÄwÛzÀÝgÀÄ.
CzÉÃ CªÀjUÉ «gÁªÀÄªÁVvÀÄÛ. EvÀÛ ̈ sÁgÀvÀzÀ°è ̧ ÁªÀPÀðgï ©qÀÄUÀqÉUÉ ªÀÄºÁ ZÀ¼ÀÄªÀ½UÀ¼É ¥ÁægÀA¨sÀªÁzÀªÀÅ. d£ÀgÀ MvÁÛAiÀÄPÉÌ ªÀÄtÂzÀ ©ænµï ̧ ÀPÁðgÀ
CªÀgÀ£Àß eÉÊ°¤AzÀ ªÀÄÄQÛUÉÆ½¹ UÀÈºÀ§AzsÀ£ÀzÀ°è EqÀ¯Á¬ÄvÀÄ.

¸ÁªÀPÀðgÀæ D¸ÉAiÀÄAvÉ CªÀgÀÄ §zÀÄQzÁÝUÀ¯ÉÃ 15 DUÀ¸ïÖ 1947 £ÀªÀÄUÉ ¸ÁévÀAvÀæ÷å £À£À¸Á¬ÄvÀÄ. DzÀgÉ EvÀÛ ¸ÁévÀAvÀæ÷åzÀ £ÀAvÀgÀªÀÇ ¸ÁªÀPÀðgÀÄæ
£ÉªÀÄä¢¬ÄAzÀ EgÀ¯ÁUÀ°®è. £ÁAiÀÄPÀgÉ¤¹PÉÆAqÀ PÉ®ªÀÅ gÁdQÃAiÀÄ ©ÃdUÀ¼ÀÄ CªÀgÀ£ÀÄß zÉÃ±ÀzÉÆæÃ» CAvÀ zÀÆ¶¹zÀgÀÄ.  DzÀgÉ ̧ ÁªÀPÀðgï ºÀUÀ®Ä
gÁwæ ¤zÉÝ¬Ä®èzÀ ¥Àæw PÀëtªÀÇ ̧ ÁévÀAvÀæ÷å G®âtzÀ°è , EzÀPÉÆÌ¸ÀÌgÀ vÀªÀÄä ̧ ÀªÀð¸ÀéªÀ£ÀÄß vÁåUÀ ªÀiÁrzÀ £ÁAiÀÄPÀ£Àß£ÀÄß zÉÃ±ÀzÉÆæÃ»AiÉÄAzÀÄ zÀÆ¶¹zÀgÀÄ.

EzÀ£ÀÄß PÀAqÀ ̧ ÁªÀPÀðgÀÄæ C£ÉÃPÀ ̈ Áj DvÁä¥ÀðuÉUÀÆ ¹zÀÞgÁVzÀÝgÀÄ. MAzÀÄ ̧ À® d£ÀgÀ zÀAqÉÆAzÀÄ ̧ ÁªÀPÀðgï ªÀÄ£É ªÉÄÃ¯É PÀ¯Éè¸ÉzÀgÀÄ. MAzÀÄ
PÀ®Äè CªÀgÀ ºÀuÉUÉ ©vÀÄÛ. CªÀgÀ ªÀÄ£É PÀ¹zÀÄ PÉÆAqÀgÀÄ. ¸ÁévÀAvÀæ÷åPÉÆÌÃ¸ÀÌgÀ CtÚ£À£ÀÄß, vÀªÀÄä£À£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀÄ ºÀUÀ®Ä gÁwæ ±Àæ«Ä¹zÀ ¸ÁªÀPÀðUÉð
PÁAUÉæ¸ï UÁA¢üfÃ PÉÆ¯ÉAiÀÄ°è ¦vÀÆj ¸ÀqÉ¹zÀÄæ C£ÉÆß ¸ÀÄ¼ÀÄî ºÀªÁ J©â¹zÀgÀÄ.

EzÀ£Éß¯Áè ªÀÄ£ÀUÀAqÀ ¸ÁªÀPÀðgï E£ÀÄß F zÉÃ±ÀPÉÌ £À£Àß CªÀ±ÀåPÀvÉ E®è. £À£Àß d£ÀjUÉ ¸ÁévÀAvÀæ÷å §AvÀÄ. E£ÀÄß CªÀgÀ£Àß CªÀgÀÄ D½PÉÆ¼Àî§®ègÀÄ
CAvÀ ºÉÃ½ ¸ÁªÀPÀðgÀÄæ DvÁä¥ÀðuÉ ªÀiÁrPÉÆAqÀgÀÄ.

DzÀgÉ £ÁªÀÅ ¥Á¦UÀ¼ÀÄ. EAvÀºÀ gÁµÀÖç ¨sÀPÀÛ£À£ÀÄß ¸ÁéAvÀAvÀæ÷å £ÀAvÀgÀªÀÇ £À«ÄäAzÀ G½¹PÉÆ¼Àî¯ÁUÀ°®è C£ÉÆßzÉÃ £À£Àß ¸ÀAPÀl. zÀAiÀÄ«lÄÖ
¢£ÀPÉÆÌAzÀÄ ¨ÁjAiÀiÁzÀgÀÆ £ÁªÀÅ F jÃw ¸ÁévÀAvÀæ÷åPÉÆÌ¸ÀÌgÀ PÁgÀtªÁzÀªÀgÀ£Àß MAzÀÄ PÀëtªÁzÀgÀÆ £É£É¸ÉÆÃt.

eÉÊ »Azï

£ÁUÀgÁd UÉÆ À̧°
3 £ÉÃ ªÀµÀð,  ªÉÊªÀiÁ¤PÀ « s̈ÁUÀ
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ºÀ¤UÀªÀ£ÀUÀ¼ÀÄ

qÁ|| gÁªÀÄPÀÈµÀÚ J£ï. ºÉUÉØ
¥ÁæzsÁå¥ÀPÀgÀÄ ºÁUÀÆ «¨sÁUÀ

ªÀÄÄRå À̧ÜgÀÄ
ªÉÆÃmÁgÀÄ / ªÉÊªÀiÁ¤PÀ «¨sÁUÀ

PÀqÀ®Ä
¨sÁªÀ£ÉAiÀÄ ªÉÆÃqÀUÀ¼À ªÀÄzsÉå ¨É¼ÀPÀÄ EtÄQzÀAvÉ|
ªÀÄ£À¹£Á¼À¢AzÀ ¥ÀÄnzÉzÀÄÝ §AzÀ PÀ£À¸ÀÄUÀ¼ÀAvÉ||
PÀ£À¸ÀÄUÀ¼À zÉÆÃtÂAiÉÄÃj ªÉÄ®è ªÉÄ®è£É vÉÃ°zÀAvÉ||
PÀqÀ® C¯ÉUÀ¼ÀÄ £À£Àß PÀgÉzÀAvÉ|

PÁtzÀ PÀqÀ®Ä
PÀAqÀ PÀqÀ®°èzÀ ºÉÆ¸ÀvÉÃ¤ºÀÄzÀ°è?
PÀAqÀ ¨sÁUÀåªÀ £É£ÉAiÀÄ®Ä §ºÀ¼À¶ÖzÉ E°è|
PÀqÀ É̄¯Áè MAzÉÃ É̈ÃgÉAiÉÄqÉ KPÉ UÀªÀÄ£À
PÁtzÀ PÀqÀ°UÉÃPÉ ºÀA§°¹zÉ ªÀÄ£À||

ªÀÄ£ÉªÀÄUÀ¼ÀÄ
§®Ä eÁuÉ UÀA©üÃgÉ JAxÁ ªÀÄÄUÉÞ
¨ÉgÀUÀÄ UÀtÂÚ£À EªÀ¼ÀÄ £ÀUÀÄwgÀÄªÀ ¹ßUÉÞ|
PÀqÀ® vÀr¬ÄAzÉzÀÄÝ §AzÀAwºÀ½ªÀ¼ÀÄ
ZÉ®ÄèªÀ¼ÀÄ ªÀÄ£É ªÀÄ£À¢ ºÀgÀÄµÀzÀ ºÉÆ£À®Ä||

£À£ÀßªÀ¼ÀÄ

£ÀqÉzÁUÀ¯É®è PÉ¼ÀÄwzÉ £À£Àß ªÀÄ£À¸ÀÄ
PÀAqÉAiÀÄ EªÀ¼À PÀAUÀ¼À°è vÉÃd¸ÀÄì|
ªÀiÁvÀ£ÁqÀ®Ä EªÀ¼ÀÄ CgÀ¼ÀÄ ºÀÄjzÀAvÉ
ªÀiË¤AiÀiÁzÀgÉ ªÀÄvÉÛ £À£ÀUÉÃPÉÆÃ aAvÉ||

AiÀiÁjªÀ¼ÀÄ?
UÉ¼ÀwAiÀÄgÀ ªÀÄzsÉå EzÀÄÝ ºÀgÀlÄªÀªÀ¼ÀÄ
PÀtÄÚUÀ¼ÉgÀqÀ£ÀÄß PÀªÀÄ®zÀAvÉ CgÀ½¸ÀÄªÀªÀ¼ÀÄ|
zÁ½A¨É zÀAvÀ¥ÀAQÛAiÀÄ DUÁUÉÎ vÉÆÃgÀÄªÀªÀ¼ÀÄ
AiÀiÁjªÀ¼ÀÄ AiÀiÁjªÀ¼ÀÄ J®ègÀ ªÀÄ£ÀUÉzÀÝªÀ¼ÀÄ?

ªÀiË¤|
ºÀ®ªÀÅ ¤UÀÆqsÀUÀ¼À MqÀ®Ä F ªÀiË£À
C À̧ºÀ£É zÀÄBRUÀ¼À s̈ÁµÉ F ªÀiË£À|
UÀvÀ PÁ®UÀ¼À £É£À¥ÀÄUÀ¼À ªÉÄ®PÀÄ F ªÀiË£À
PÀxÉAiÉÆAzÀgÀ ZÀgÀªÀÄ VÃvÉ F ªÀiË£À||

ªÀiÁvÀÄ-ªÀiË£À
ªÀiÁvÀÄ ¨É½î, ªÀiË£À §AUÁgÀ
ªÀiË£ÀªÉÃ ªÀiÁvÁzÁUÀ J®è ¤¸ÁìgÀ|
ªÀiË£ÀªÀÅ CqÀV¸À§®èzÀÄ ªÀÄ£ÀzÁ¼ÀzÀ ªÀiÁvÀÄ
C¤¸ÀÄwÛzÉ §AUÁgÀQÌAvÀ ¨É½îAiÉÄÃ ¯ÉÃ¸ÀÄ||

Mohd. Reza, VI Sem, CS'C'

Sri Vidya, Asst. Prof., MCA
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Ȩ́ßÃºÀ
UÉ¼ÉAiÀÄ£À ªÀiÁ£À G½¸À®Ä ¥ÁætªÀ
PÉÆlÖªÀ£ÉÃ PÀtð zÁ£ÀPÉ CªÀ À̧étð
ªÀÄ£À¹£À £ÉÆÃªÀ PÀtÚ¯É CjAiÀÄÄªÀ
£À£ÀßAiÀÄ F UÉ¼ÉAiÀÄ ¸ÉßÃºÀPÉ ¤d MqÉAiÀÄ

»jvÀ£À vÁ M°¢gÀ®Ä vÁ¬ÄAiÀÄ ¦æÃwAiÀÄÄ ¹UÀ®Ä
§AzsÀ£À DªÀj¹gÀ®Ä ªÀiÁvÀ° ¸ÉgÉAiÀiÁVgÀ®Ä
ºÉÆÃUÀzÉ ¥ÁAqÀªÀ£ÁV G½zÀ£ÀÄ PËgÀªÀ£ÁV
Ȩ́ßÃºÀPÉ £ÀA©PÉ ªÀÄÆ® CzÀ ©lÖªÀ s̈ÀÆ«Ä° ¨Á¼À
À̧A¸ÁgÀPÉ Ȩ́ÆÃvÀgÉ §zÀÄPÀÄ ¤d Ȩ́ßÃºÀPÉ À̧vÀÛgÉ É̈¼ÀPÀÄ

§zÀÄPÉÃ ZÀzÀÄgÀAUÀªÀÅ £ÀªÀÄäzÀÄ §jÃ ¥ÁvÀæªÀÅ

¸ÉßÃºÀzÀ ªÀÄgÀªÁ É̈¼É¹ ¦æÃwAiÀÄ ¤ÃgÀ£ÀÄ É̈gÉ¹
UÉ¼ÉAiÀÄ£À K½UÉ §AiÀÄ¹ C£ÀÄ¢£À ¥ÁæxÀð£É £ÀqÉ¹
¤dzÀ° Ȩ́ßÃºÀzÀ AiÉÆÃV PÀAqÀ£ÀÄ zÉÃªÀgÉ DV
¸ÉßÃºÀªÀÅ ¤ªÀÄð® gÀÆ¥À CzÀ ©lÖªÀ ¨sÀÆ«ÄUÉ ±Á¥À
¹jvÀ£À UÉzÀÝªÀ gÁd ¤d ¸ÉßÃºÀªÀ UÉzÀÝªÀ s̈ÉÆÃd
§zÀÄPÉÃ §jÃ ¥ÁoÀªÀÅ £ÀªÀÄäzÀÄ §jÃ DlªÀÅ

ZÉÊvÀ£Àå
¤Ã£ÀÄ zÉÆgÉvÀ ¢£ÀªÉ £À£Àß ¥Á°UÉÆ¼Éî ¥sÀ®ªÉ
¤£Àß ªÀÄÄUÀÄ¼ÀÄ£ÀUÀÄªÉ ¥ÀjªÀÄ¼À ©ÃgÀÄªÀAvÀ ¸ÀÄªÀÄªÉÃ

¤Ã ªÀiÁvÁqÀÄwzÀÝgÉ £À£ÀßAiÀÄ ¥Á°£À ¸ÀÄPÀÈvÀ
¤Ã ¦æÃwAiÀÄ ¸ÀÄj¸ÀÄªÀ ¨É®èzÀ ¥ÁPÀªÉ CªÀÄÈvÀ
a£ÀßzÀ GqÀÄUÉÆgÉ EAzÀÄ £À£Áß ¸ÉgÉ
¦æÃw¸ÉÆÃ ¥ÀgÀªÀiÁ£ÀßªÉÃ EAzÀÄ £À£Áß¸ÀgÉ

¤Ã PÀtÚ°è vÉÆÃgÀÄªÀ ¨sÁªÀzÀ §AzÀªÉÃ ªÀtÂðvÀ
ªÀÄÄAUÁgÀ°è £É£ÉAiÀÄÄvÀ £ÀqÉAiÀÄÄªÀ F ¥Àj CzÀÄãvÀ
CAzÀzÁ zÁ½A¨ÉAiÀiÁ ºÀÈzÀAiÀÄzÉÆ¼ÀUÉÆ¼Éî §tÚ
§tÚzÁ F ¯ÉÆÃPÀ¢Ã PÉÊAiÀÄ »rzÉÃ EgÀÄ £À£Àß

À̧Ä§æªÀÄtå gÁªï ¦.
D¦üÃ¸ï ¸ÁÖ¥sï

ªÁ À̧ÛªÀ
«±Áé¸À E®è¢gÉÆ ªÀÄ£ÀÄdgÀ£ÀÄ ºÉÆA¢gÀÄªÀ
ªÀÄ£À¸ÉA§ ªÀÄ°èUÉAiÀÄÄ ¨ÁqÀ¨ÉÃPÀÄ
ºÀÈzÀAiÀÄPÉÌ PÉÊ ºÁQ PÀÄ®PÉr¹gÀÄªÀAvÀ
M®ªÉA§ PÀ£ÀßrAiÀÄÄ MqÉAiÀÄ¨ÉÃPÀÄ
¤dªÁzÀ É̈¼ÀPÀ£ÀÄß À̧«AiÀÄ É̈ÃPÁzÀgÉ
£ÀUÀÄ£ÀUÀÄvÀ KPÁAV §zÀÄQ ¸ÁPÀÄ
¨Á¼À ¥ÁoÀªÀ PÀ°vÀÄ Hl ªÀiÁrgÀÄªÁUÀ
¥ÀgÀgÀ aAvÉAiÀÄ £ÁªÀÅ ªÀÄgÉAiÀÄ¨ÉÃPÀÄ
£ÀªÀÄä£ÉßÃ £ÁªÀÅ CjAiÀÄ¨ÉÃPÀÄ

J®èªÀ£ÀÄ ¸ÀÄ®¨sÀzÀ° £ÀA§§ºÀÄzÀÄ
£ÀA©PÉAiÀÄ ºÉªÀÄägÀ¢ ªÀÄ£À¹zÀÝgÉ
J®ègÀ£ÀÄ ¸ÀAvÀÈ¦Û¥Àr¸À§ºÀÄzÀÄ
Q«UÀ½UÉ PÉÊ ªÀÄÄaÑ £ÀUÀÄwzÀÝgÉ
¨Á¼À PÁ£À£ÀzÀ°è aAvÉ ºÉZÁÑzÁUÀ
ªÀÄ¼É©®è £ÀvÀð£ÀªÀÅ »vÀ ¤ÃqÀzÀÄ
§AzÀ zÁjUÉ ¸ÀÄAPÀ PÉÃ¼À§ºÀÄzÀÄ

PÀ£À¸À£ÀÄß ¨É£ÀßwÛ ºÉÆÃUÀ§ºÀÄzÀÄ
PÀÄzÀÄgÉAiÀÄÄ »rvÀPÉÌ ¹UÀÄwzÀÝgÉ
¸ÀÄ¼Àî¯Éè ªÀÄ£É PÀnÖ ªÀiÁgÀ§ºÀÄzÀÄ
§qÀ¥Á¬Ä fÃªÀªÀÅ ¹UÀ¢zÀÝgÉ
GzÀgÀªÉ£ÀÄßªÀ ±ÀÆ® £ÉwÛ ªÉÄÃ°gÀÄªÁUÀ
mÉÆÃ¦ ºÁPÀÄªÀ PÉ®¸À ªÀiÁqÀ§ºÀÄzÀÄ
¸ÀvÀåªÀ£ÀÄ ºÉÃ¼ÀzÉAiÉÄ ªÀÄgÉAiÀÄ§ºÀÄzÀÄ

Vignesh IV Sem, B. Arch

VIII Sem, AU
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Cj]RpÐOU j]j¨LpV
j]¢ W¦k}s]p]¤ RoRsæpapOSÒL¥

Kq]tU WLãLpV ÝL¢
j]Ðq]W]Rs¾OÐO....

KqO y~kÔ¾]RsÐOSÕLRs,

jLU krÐWsOWpLpV.....

BWLw¾]Rs jƒNf°RtSÕLRs

jLU o]Ð]oLpOWpLeV....

I¢ SoLz°¥ j]Ð]sLpV

ÝL¢ kPve]p]¨OSÒL¥,

KqO oiOqoLU CtËLãV jRÚ

v}ºOU fuOW]pWÐ]qOÐO....

j]¢ Þ]q]oO¾OW¥ vLq]RpaO¨LjLpV

v}ºOU ÝL¢ j]Nhp]¤ op°]SÕLpV

IÐORo¢ KL¡ÚWt]¤,

j]¢ fesLpV oLr] ÝL¢

IÐOU j]¢ fesLpV j]usLpV

Cj]RpÐOU j]j¨LpV ÝL¢
De¡Ð]q]¨LU....

Abhijith P. P.

III Sem, NT

ºÉÃ¼ÀzÉ §A¢gÀÄªÉ MªÉÄä PÀë«Ä À̧Ä©qÀÄ
£Àß£À ¦æÃwAiÀÄ CuÁÚ.... ºÉÃUÉ wÃj À̧° £Á ¤£Àß IÄt?
ºÀÄnÖ®è MAzÉÃ PÀgÀÄ¼À§½î¬ÄAzÀ, w½AiÀÄzÀÄ J°èAzÀ

É̈¼É¬ÄvÀÄ F C£ÀÄ§AzsÀ
£À£Àß PÀ£À̧ ÀÄUÀ½UÉ gÉPÉÌAiÀiÁzÉ, £À£Àß ºÁrUÉ zÀ¤AiÀiÁzÉ
¤Ã £À£Àß eÉÆvÉ¬ÄgÀ®Ä PÀët, J¯Áè À̧ªÀÄ Ȩ́åUÀ¼ÀÆ vÀÈt
zsÁgÉAiÉÄgÉzÉ £À£ÀUÁV JµÉÆÖAzÀÄ ¦æÃw, ¤£Àß £ÀUÀÄªÀÄÄRªÉ ¤£ÀUÉ À̧Æáwð
vÀªÀgÀ°è ¤Ã ‘vÀAV, vÀAV’ C£ÉÆßÃzÉ £À£ÀUÉ ²æÃgÀPÉë
DzÀgÉ £Á ¹zÀÞ¼ÁzÉ EAzÀÄ ¥ÀqÉAiÀÄ®Ä «¢üPÉÆlÖ ²PÉë
ºÉÃ¼ÀzÉ ºÉÆÃV®è J°èUÀÆ, JA¢UÀÆ ¤£ÀUÉ
ºÉÃ¼À¢zÀÝgÉ PÀµÀÖªÁUÀÄvÀÛzÉ £À£ÀUÉ
DzÀgÉ §A¢gÀÄªÉ £Á¤ÃUÀ vÀÄA¨Á zÀÆgÀ
»A¢gÀÄV §gÀ̄ ÁgÀzÀµÀÄÖ zÀÆgÀ....
£À£ÀUÀÆ w½¢gÀ°®è £Á£ÀÄ §gÀÄªÉ£ÉAzÀÄ
«¢ü PÀgÉ¬ÄvÀÄ ¥Á±À ºÁQ EAzÀÄ
¥Áæyð À̧ÄwÛzÉÝ ªÉÆzÀ®Ä ºÉuÁÚV ºÀÄnÖ̧ À̈ ÉÃqÀ ªÀÄgÀÄd£ÀäzÀ®Æè
FUÀ É̈ÃqÀÄ ¤£Àß vÀAVAiÀiÁV ºÀÄnÖ̧ ÀÄ ¥Àæwd£ÀäzÀ®Æè
ªÀÄvÉÛ ºÀÄnÖ §gÀÄªÉ ¤£Àß IÄt wÃj À̧®Ä
ºÉÃ¼ÀzÉ §A¢gÀÄªÉ MªÉÄä PÀë«Ä¹ ©qÀÄªÉAiÀiÁ?

Ashelesha
III Sem, ECE

Sri Vidya, Asst. Prof., MCA
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Dr. Sarah Aboobackar

A Trip down the Memory Lane
Translation of An Autobiographical Chapter of Dr. Sarah Aboobackar

 Kannada original: Aboobackar, Sarah. (2009),
‘HejjeHadi’, Chandragiri. Sabiha, (ed).

Translator: Dr. Ambika Mallya, Associate Professor, Dept. Humanities.

The sun is slowly inching towards the west.
The yellow clouds, tinged with vermillion are
hovering around as if in anticipation of sundown.
Though the sunset is not close at hand it isn’t very
distant either. Nevertheless doesn’t every sunrise
end in sunset? Dusk after dawn?

Though my gaze is turned westwards, towards
the sunset, the image that is gradually forming on

the canvas of reminiscences, is of a courtyard haloed with the first golden
rays of the rising sun; and the picture of a little girl playing with kids (young
goats). The days that were spent playing, and gambolling around, which at
times would end in disagreements, erupting in quarrels with the three elder and two younger brothers.
Likewise, moist eyes glistening with unshed tears, redolent with the fond memories of long lost parents
and siblings.

Right from the days when I was quite young, listening to stories was my favourite pastime. My
mother would tell us stories when we were young, besides the elderly maids, who lent a helping hand
to mother in her household chores.  I distinctly remember Mariyamma, a maid who would sometimes
behave rather strangely. She would start laughing and singing loudly, and used to mutter, god knows
what. She had neither husband nor children, nobody to call her own, and my Umma (mom) had told us
that a jinn (evil spirit) has possessed her. Mariyamma would recount very famous Mappalapaat, folk
tales of ‘Badarul Muneer, Husanul Jamaal’, during bedtime. But mother was scared to retain her because
of her jinn problem, the belief that she was possessed by an evil spirit. My Umma was terrified that the
jinn might trouble us! However it is true that without her tales I had to spend some sleepless nights,
mooning around, long after she had left us.  When I started reading Triveni’s novels, I realized that
Mariyamma’s jinn was none other than her psychological imbalance, a mental disease. Even then I
didn’t feel I ought to write something. The urge to write had not yet descended on me. Only at a later
phase, reading renowned books written by well-known authors, must have awakened the novelist
within me. Mariyamma, Ummali, Nafeesa, all began to crystallize as distinct images, in the cast of my
protagonists.

There is yet another reason for these protagonists to linger in a nook and corner of my mind.
During the month of Ramzan, a horde of poor women from my Umma’s native would come over for
zhakaat (compulsory donation). These women, in their younger days were either maids or had been
companions to my mother. At times, women who were in charge of postnatal care in my Umma’s
family and relatives would also visit us. Compulsory donation means a person who has hundred rupees,
in his possession, throughout a year, should   compulsorily donate two and a half rupees. If he has
jewellery worth hundred sovereigns he has to part with jewellery worth two and a half sovereigns.
(Likewise from his harvest gains he has to donate two and a half percent of his yields) Businessmen,
depending on their turnover have to donate the calculated amount. Despite the fact that my father
wasn’t a businessman, and there wouldn’t be much to donate, these women would make use of this
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yearly opportunity which was theirs, to visit my mother. They respected my Umma a lot for the reason
that she would have small talk with them enquiring about their lives. She also helped by giving off
coconuts, rice, and old garments never sending anyone empty handed. She would be all ears and
compassionately listened to their problems, which was more that their expectations and having the
very rare luxury of someone listening to and sympathizing with them, they would pour out all their
woes, and be lighter by the exercise. Their woes ranged across a wide spectrum. From talaq, their
poverty, the problem of dowry, the sickness of their children, to their husbands’ polygamy; there were
hundred and one issues to be told. My brothers used to nick name this as either ‘Annual report’ or
‘Deepavali special issue’! Rarely, when some request would come, in the form of an enquiry for a
suitable alliance for their children, my Umma helped them out by acting as a mediator trying to settle
the matrimony. All the protagonists of my novels like Khatija, Zulekha, Fatimah, are created from the
painful expressions and epithets of these poor women.

My early schooling was in Chamanad. I stayed at my grandmother’s house and went to a nearby
Malayalam school. From eight to ten in the morning we had Quran classes. A Muslim maulvi would
come to teach Quran, after which we had Malayalam lessons.  It became quite easy for me to adjust
since most of the students as well as the teacher who attended the school were Muslims. But the
problem started when I was in second standard. I had really never progressed much in my Quran
lessons and my granny was worried on this account. For her, my learning Quran was more important
than my learning Malayalam. So I was admitted to a girl’s school which was close by, where a Muslim
lady taught Quran. The reason for this change was that someone had told my grandmother that the lady
taught Quran excellently. I attended this school in the morning and my regular school in the afternoon.
It gave me the distinction of attending two schools simultaneously! This continued for some time after
which I became a pupil of the girl’s school. No sooner had I passed from my second to the third my
father who was on the alert, became ready to act. He was very much concerned about the education of
girls of our community and probably he had decided that his daughter should be the one to set an
example. With this in mind he admitted me to a girl’s school in Kasaragod.

I became a fish out of water the day I was admitted to the Kannada medium school in Kasaragod.
I was filled with sadness for not only had I lost my lingo, my ethnicity, my friends, but also I had to go
through the second standard lessons once again. Adjusting to the new environment of an alien language
and students from diverse communities was a punishment for me. This made me bunk my classes very
often. I wouldn’t feel like returning home after the weekend visits to my grandmother. My friends there
also used to implore me, “stay here, don’t go away to Kasaragod”, hoping to persuade me, which was
also what my granny desired. But since my grandparents knew about my father’s attitude and way of
thinking they never let me stay. Early on Monday morning my grandfather would set out towards our
home, with me in tow.

My father was a lawyer and in those days the veranda like front room of our house served as his
office. If we had to go out we had to pass through a door next to this room, with a view that ranged
almost to our compound gate and it wasn’t easy to dodge my father’s ever watchful eye. If I delayed
going to school he would get up from his chair and walk in, searching for me. In spite of his busy
schedule he was on the lookout and observed me, which made my escape quite impossible. Once it so
happened that since I was late he took me along with him to drop me to school, on his way to the court.
On the way, around a bend in the road, when he had gone forward, I managed to get away and had run
back home. In this fashion I never let go of a single opportunity to miss my school. This abhorrence I
had for school must have been an issue of great anxiety to my father who had fond hopes of educating
me. But all this hatred was reserved only for my second standard. If my father had not taken such keen
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interest regarding my schooling most probably today I would have been like all those Muslim women
of our hometown, completed fifth standard in Chamanad, married at the age of ten and living in some
remote corner of Kasaragod!

I started changing from my third standard onwards. School was becoming tolerable as I learnt
Kannada; progressed in mathematics and started making new friends. But my lessons in Quran had
come to an end. It was compulsory that one learnt to read all the chapters of Quran. Along with that it
was crucial that I learnt namaz and other such important things. For that reason every year, the one and
a half months of summer vacation I would spend at Chamanad. There, apart from learning everything
about our faith from my grandfather and the maulvi, I also used to read many sacred books my grandfather
had in Malayalam and he would explain to me the things that were beyond my comprehension.
Interestingly, though the town had no dearth of either mosques or maulvis, people would flock to my
grandfather seeking his advice, if they had problems related to nikah and talaq.

I finished my schooling in this way shuttling between Kasaragod and Chamanad. Even in those
days despite the fact that I liked reading books I had never dreamt of becoming a writer. After marriage
when I had to live a life within the burkha, cut off from the world, so to say, my mind started inclining
towards writing. There was absolutely no need for me to go in search of themes for a story because I
had grown up listening to and seeing hundreds of tales, filled with woes and sufferings that the women
folk of our community had to endure. All I wanted was someone to publish what I had written. There
was a need for encouragement in the literary field. When that deficiency was fulfilled by Lankesh, all
I can say is that I went ahead without any barriers to stop me.

 Now, on the threshold of seventy, if I took a trip down the memory lane, when I gaze back and
glimpse the road that I have taken, although in a way I am satisfied with my choice, I still am nagged by
the sentiment that most probably I wasn’t successful enough,………………

(This article is a small part of the original autobiographical article).
Note: Dr. Sarah Aboobackar, is one of the most prominent voices

from the margins and has written across genres. She is a
Towering Literary Figure in the domain of Kannada Literature

and has numerous prestigious
awards to her credit; apart from two honorary doctorates.

Sri Vidya, Asst. Prof., MCA
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ARCHITECTURE
The finesse of handcrafted models
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The finesse of handcrafted models
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The ShutterbugsThe ShutterbugsThe ShutterbugsThe ShutterbugsThe Shutterbugs
Amateur PhotogAmateur PhotogAmateur PhotogAmateur PhotogAmateur Photography at its bestraphy at its bestraphy at its bestraphy at its bestraphy at its best
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